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Southern States, going also to Mexico. The tour was not 





the public of that day found Vieuxtemps “too 


classical’ and he could hold their attention only when he 


(With a SKetch of the Development of Violin Playing.) to get som gy iey Vieuxtemps found that 


the multitu f s listeners wanted “to hear something 


1X.—HENRI VIEUXTEMPS. that ad a va t t and a rhyth to which they could 


with their feet. An inci 

















BY ARTHUR M. ABELL. wag their heads and be t 
lent that occurred in a Southern wn during this tour 
trates the | taste of that period. Large, life sized 
posters of Vieuxtemps standing up and playing on 


When Robert Schumann first heard the youthful Vieux uent ids manat hav é : . 
J : : V a n put | 1 pr t places all over tow 

f j nar 1 wh LhInKS ‘ } 
\ ut his fis ‘ t irtist was greeted by yaw: 






























































temps at Leipsic, he wrote in the Neue Ze ft fu ft Ww 
Musik: “Vieuxtemps is the greatest genius of the young virtuosity” is y ‘ ‘ is a ; ‘ . 
f y s ‘ I ager hit upor 
masters; fis playing has bri rt 4 w ¢ pti ! ette 
; g l t pt g letter ’ ; ie 
4 , From ti fo Cnet e. tt aoe ¥ phy aS Cay 2S Gani 
lower rom the i is ne s f s ‘ writte very inter 
his imstrumen draws a m ib sting as it gives the , , 
. @ . ’ 2 . \V ‘\ Hecaus r 
you, Of which you neither can hnd the Deginning nor the —_ \ " iA} 
: ’ ’ é 0.8. of BruXxe.ies, December 17, 1872 pu . ' ps would | the hddile standing 
end Schumann was probably the greatest critic that ever . : ' he , ‘ love i 
; } ; ' Mor er ; ‘ . \ yew 5 Ss music lovers had 
ived and he always had a pi W f expressing | ' cs oe steel = ; , great violinist: they wer 
self. Vieuxtemps was the supreme master of the Belg in the well meant articie dey the last popular , , 
; ! Vi m i ! us ’ V t < 1 en 
: and ' L’} di Parlement’ of ist. I in playing, W 
schox He was a much greater virtuo composer at : nA mW rariement ol : ‘ 
t . ; \ i tt t champagne and a 
r lity } » | ‘ her | ? sal f I isto! j { ne phrase, concerning ask p 
personality than his teacher, De B tl actual i t ’ & ' ‘ ‘ . ' . & getel ashe - f 
of the sch Vieuxt ) id t I grand mast to § Tew mervais Nee . a aes 
1¢ el { I i m % , af wing W played Lhe crowd fished out of 
} plaving s characte ] \ roa ‘ Viusi t a virt the ph 3 7 ay 
pid gz Ww A I , : t 1 mig famed a dance fiddler, and he 
’ 1 , i tt ) ‘ $ ‘ 
ous style, a technic har ss great than tl of Pag A virce _—_ duastincs eget A , ' wist of the bow which 
t Zz ‘ . t « re ix ick 
anini or Ernst, a soul stirring tone, and a glowing ten . SONG Canc! 8 ly protest As, ‘ , ‘ 
ee a, en ee nd Wieniawal a, ae virtuoso and musician I have perhaps the right to allow ; . , - 
peramen V 1euxte p F ] ri AWSK1 Were the is - ' Vieuxt 1 f sa f ft ; first Amer ur tour 
c 4 ; ? . elf t »ybser t t tl t \ h } poke { so — 
the great virtuosi of the d si virtuosi in t I erve that the wo which he pok ates 
g . ee ; 3 Phe : a . ot L wert { Dull, W was touring the cour 
sense of word. Many living musicians who have SUB UUING! was Mm steneG tO Dy the reporter se , aria music and ai 
Vieuxtemps declare that he impressed them as di ttention that it merited; otherwise it would have been = ee ee 
——s beClad — a , ae : peas: eee eS i | g, f fav t the American public 
the " isy lor him to recog e that the concerto in question 1s . 
' Vieuxtemp thr tour f 1 untry 
ae fectly t t and veloped, revealing f ; 
a ~ ¥ | 
under contents s specialty, the hand of a master. The . = A 
\ ' t t ? 
lagio, in particular, is a piece ol tr exql l . . wthaere fa 
one t 1 ~ tice ' ich eed . 
| ind sé iment, a verita etd i . 
. \ ‘ \ ft the 
1 luli OF elegance d of v a cal thoughts 
fheult and it requires a virtuoso ¢t execute 1 But 
ta virtuc require i ) per! the works tmen w } 
| 
ver ym whom st i virtuo ‘ 
\ I] t iz Ww H M rt, Beet 
\ ( M é Sct Brahr k 
t l t t s down 1t ] rtu 
t t ! Wi ‘ ic W 
\ d lett d ‘ ‘ led it w 
P de ‘ ' ) wT ee ¢ 
. ’ 
‘ ‘ 
not 1 t word ‘virtu 
vit it if wi 
\\ < ‘ rie 
Vir { 
\ p “ Very B | 
20 Sa € 1 tr t 
t H yan 
ve t r ag W f ! 
painte wit ‘ t A « p ft sf l ' 
be en rt At ve he 1d r t 
t tow S r re } ( p ce that a 
t p! } | I ; | ‘ t 
2 x8 De Ber ne m at e1 ediately flered t teac iP I 
m fr f « r De Beriot, who was a v . 
compositions show t While making great demar n rted mar ne a second father to little Henri n ( B 
the physical capabulitic f the perform eing nearly as iring for tipend from the King of Belgius l Henn H ] pold M t 
difficult as the works of Pagani ind Ernst, they require hi em \ temps speaks with great reveren¢ { ' 
unusual energy of expression and dran pows lr gratitu f Beriot. wi nitins m= a ; 
study of Vieuxtemps’ works is essential for acquiring thes 1, into tl ret f the art of Corelli, Tartini, Viott rtist’s t t fi 
attributes. His concertos, No. 1 n cr, N« in | R ‘ g in m thus ea tri rtist c { 2 t p 
sharp minor, No. 4 in D minor and No. § in A minor victior In 18 De Beriot k the child wit t al 
represent the zenith of Vieuxtemy reative powers é ar ind let him play in his concerts, wher pre cae f [ find the _ ‘ 
are all still played in pul by the greatest artists, the was rmou I following year, afte ving t ! I wher et and 
first and fourth being esp popular H Ballade three years stud Vieuxtemps was throw! n | ‘ artist rywhere t 
and Polonaise” and ‘‘Fantaisia Appassionata”’ are also esou I Beriot started off or t te f . ! ’ 
still much in vogue, particular wit yuthful violinists mpa with Malibrar As Henri ‘ Ry ‘ ft f Arne an ft Vieux 
just beginning their public care« Vieuxtemps took a big f his father said to De Beriot: “With w t P 
step in advance of his teacher, De Beriot His works, the | “ With no inswered t t ( i ted t ist 
it e no gre permanent mus value; ¢t ter n rk he will k and find } s é t R in pit I 
ir bombasti 11 w, but t violinist car rk v So from his twelf ‘ \ t t 
not always play Beethove I I Mend sohr " temy 5 nd that ! t Euroy t hlig 
Bruct variety 18 ess ntial, and to the gene ] jlic-\ eas Pt his indi ' was prot if : ‘ { cer iat ' 
temps’ brilliant mode always is welcomed enthusiastica thirteen he be n to co rt his first t taki 1 A I ! th the 
Above all he wrote admirable violin 1 for he unde through Germany and Austria He was vet iccessful p H iw mie i ly fift 
stood the possibilities of the instrument as did few others At Frankfur e met 1 urd Spol t 1 “ 1 pr pert 
His concertos are by no 1r wns P how’ rtu pic « ro ; f his powers What ton “ ' rn ind what if H law (, } f 
They are distinguished by lofty aim certain nobility of hart Henri wrote. At \ na, aged i I p ty wv t I I 
conception and by the endeavor always to make the a 7 the Beethoven concer having the tinctior r be b t . 1 that 
. . ‘ , ‘ ‘ A p4 ‘ ’ } } 
paniment of the orchestra interesting. W would like ¢ first celebrated artist to render that work in pu \ ” , ' : 
to miss Vieuxtemps in the violin repert Among fe next visited London, where he w thusiast é it t to prove su \ 
contemporary colleagues W1 k ne excelle: uimed and where he heard and t Paganini. H t t ain! ugg 
1s a composer; the Pole was far less productive, but h escription of the impres the } mad , t f Wis . 
had a more genial f inspiration, a truer fund of give nt memonis : ery ¥ In 1871, af ' , ‘ Vieuxtemps w 
melody. Vieuxtemps, however, had more brilliancy i Vie t Ds } I . , ‘ ms ‘ ppointe ‘ ‘ Ming hi 
passages. He was influenced t great extent | Pag t ( } ar % when he « ‘ ; teacher. De 
inini, whom he heard in London as a boy of fourteer ineteen year His style of composition was alread Beri ’ t . ently su ful 
still. this influence was not as marked as in the case of thoroug! established t meerto created a sensa numbering ng put Ysaye and Sauret. In 1873 
| | h- 
paralyzed and he had to give up teaching 





the virtuoso had a noble mis t In 1843 Vieuxtemps visited America, making an ex irm me { 





Ernst. Vieuxtemps believed 
sion The disdainful comment upon the virtuoso” one tensive tour ough the tern, Middle, Western and nd playing. He still composed, however, and he always 
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De Herter Musicale at Bland-Sutton House. 
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Herte 


RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL | 
PREPARATION FOR THE OPERATIC STAGE 








| also represented. 


Some of his pupils are: E Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic | 
Opera er Desider Zador Raritone, ( Opera, Berlin, | 
Prinzregenter t Muni Williard Andelin, Bassist, Royal | 
Court Opera, Ha ; Alfred Baruttan, Heroic nang Landes The- 
ater, Prague, Royal Opera, a; Desider Matr Heroic Tenor, 
Royal Opera, Karisrute an ith; Emmi Teleky Coloratura 
Singer. Royal Opera, Dresden and Vienna; Helene Hieser, First 


Kjaer, First Altist, 
Royal Comic Opera, Budapest. 


Altist, Royal Cour: Opera, Stuttgart; Wilma 
Theater an der Wien: Leona Ney, 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 





STUDIO ADDRESS 


HOME © MR. AND MRS. BLAND-SUTTON 
prot ional was heard in the hall at their own concert, 
is Mr. and Mrs. Bland-Sutton had only had it used pre 
viously tor private entertainments 
Dr. de Herter had a very: distinguished audience to 


numbers of which was 
Wieniawski's 


isten to his prograr among the 


a composition of his own, “Reves d'Amour 
“Humoresque.’ 


Lord and 


It second concerto and Dvorak’s 
Viscountess Parker, 
Excellency the Min 


very diflicu 
present were 
Lady Stratheden and Campbell, His 


Argentine, and Lady Livewright, Mrs. Bland 


Leonore Wallner's Successes. 
Believing that the ever growing love and understand 
ing for that which is best in music will cause the Amer 


ican concert goers to depart from the hitherto observed 


rule of patronizing only such artists who have been be 
fore the public for years and demand commensurate fees, 
N. H. Hanson, the 
Wallner, me 


Eur pe 


manager, will present here Leonore 


soprano, who has 


fame in 
years Miss 
hearts of the 


a charming person 


risen to 
during the last two or three 
Wallner comes prepared to captivate the 
American audience She combines 
musical gifts and 


ality with exceptionally brilliant voice 


which was prepared for an operatic career by Julius Hey. 


Sut after having heard Dr. Ludwig Wiillner for the first 
ime in 1903 she instantly threw up all ideas of singing 
' Di ind decided to devote her life to the intimate 
y the “Lied She has penetrated into the depths 

uw ind her ng recitals have been revelations 

The progran which she arranges are most delightful 
5 ect pe ris fron the rich treasure troves of Bee 
{ n Schumann's and Schubert’s works Her 
Brahn recitals have attained a justly great reputation 
She does n ing his hackneyed songs, but his great and 


wn tone poems, and the Volkslieder full of the 





PIANO SCHOOL or THe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for a 
Instructor in Ehrlich’s School of Music, 
| Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W 








LENN HAL 





————— 


TaNon 


Oo IN AMERIC A——SO 
December, January, Pebruary, March and April 
ADDRESS 
BHAENSEL & JONES, 1 East 42d Street 
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life and the quickly beating pulse of the people. Be- 
sides these little known Brahms songs, she will introduce 
the latest successes by Gustav Mahler, Debussy, 
Streicher, Vrieslander, including the latter’s song cycle, 
Giraud (trans 
feature will be 


Pierrot Lunaire,” 
lated by O. E. Hartleben). 
some Japanese songs, with which she made a great hit in 
Miss Wallner prefers to be 


set to the poems of A. 
A special 
London recently. heard in* 


song recital, though she is prepared to sing in concert. 


Here are some London press opinions of Miss Wallner: 
Lovers of Brahms assembled at the Aolian Hall to listen to the 
first of Leonore Walln 


f songs by the great German master The examples Miss 


r’s two vocal recitals, the programs consisting 


entirely 


Wallner presented to her audience were evidently selected to exhibit 


Brahms in a variety of his typical styles, and with no consideration 


for the demands on the singer They were arranged in three 
groups. The first contained seven songs by Daumer; the secon:l, 
Murray's “Ermordung,” “Ein Sonett,” “Vom indeten Knaben, 





; and the third 
(Vier 
Gesiange). Although the task she imposed upon herself was no light 
one, Miss Walln 


scientiously throughout, and may be congratulated on the success 


“Madchenfinch,” “Von ewiger Liebe” and 


consisted of the splendid “Four Serious Songs” ernste 


employed her art and fine soprano voice con 


which attended her masterful interpretations.—Musical News 
In all these songs Leonore Wallner showed that she possesess in 
a very high degree the qualities that one looks for in a liedersinger 


she sings, that is to say, with keen appreciation of the literary 
value of the words, combined with the musician's ability to 


the musical aspect of the songs Her clear, 


interpret 
flexible voice has the 
} 


freshness of inspiration in it, and the clean way in which she takes 


her intervals and the ease and certainty with which she phrases made 


each of her songs a delight to listen to Times 


Leonore Wallner did not take long to convince her audience that 
before them was an artist of unusual sincerity and power. In fact, 
the newcomer struck quite an original note in the way of lieder 
attitude, Miss Wallner 
concentrated her whole mind and efforts on the meaning and ex 
teethoven 


singing. With eyes closed, and unobtrusive 
pression of the songs, which were entirely drawn from 
and Schubert. Such a program for a first appearance in a strange 


sufficient to stamp the artist Standard 


suntry were 


seeing that her pro 
Schubert 


Leonore Wallner set herself no light task, 
gram contained ten songs by Beethoven and seven by 


She, however, sang with genuine artistic feeling, and greatly 


pleased her audience.—Daily Mail. 

Leonore Wallner sang a number of songs by Beethoven and Schu 
bert with an intensity of expression which. if at times a little try 
to the nerves of a concert-hall audience, left no doubt as to 
which the 


emotional influence music 





exercised upon what is 
yusly a very highly strung temperament Miss Wallner has a 








ong, clean soprano voice, a good knowledge of vocal necessities, 


Especially good were her read 
“Wonne der Wehmut” and 


and she phrases with intelligence. 
ings of Becthoven's “Die laute Klage,” 


‘In Questa Tomba.” 
= a 


Tribune 


Leonore Brahms recital yesterday afternoon 


It suited her 
own artistic personality and showed the wealth of tune and feeling 


Wallner gave a 
Her selection was judicious and of welcome variety. 


in Brahms’ music. Fraulein Wallner was justified in choosing 
songs of tender love, pathos and passion, of elaborate form and 
simple folk tunes. She is a versatile and uncommon singer. Her 
voice is strong and her grasp of it is very considerable.—Tribune 

Her voice is of beautiful and sympathetic quality, and over and 
over again the expression of her ideas in the matter of interpreta 
tion showed how excellent is her taste.—-Daily Telegraph. 








\ memorial to Grieg has been erected at Bergen—not 
a statue, but an orchestral pavilion in which musicians 
will have the right to perform subject to one condition 
—that the first item in the program be a composition by 
Grieg. This method of perpetuating the great Norwegian’s 
memory is a strikingly practical one, and yet has an ap 


peal to the sentimental side of the Scandinavian nature 


It is worthy of imitation in other countries 
| IST No More Drudgery for Teacher and Student to 
VIOL N Obtain the Correct Position on the Violin, and 
Consequently the Best Results in the Shortest Possible Time 
Prof. A. Goldenberg’s new in- 
vention, entitled the “Thumb 
Rest,” makes it possible. Here 
are strong reasons why: It con- 
trols the arm, wrist, thumb and 
fingers, and positively compels the 
Pup to play im the correct posi- 
tion any time he practices. It 
can be set for the first or second 
positions. Develops the ear and 
technic in half the usual time re- 
quired, fits any size hand or vio- 
lin. Cures ail faults acquired by 
careless practice or bad instruc- 
me fon. It is Rae ng y such 
France PTO™Minent authorities as Prof. 
Patented: U. $.; Pending: Engiand, OT ehdenkere, with the National 
Con. of Music, who writes: “I have examined thoroughly the 
invention of Prof. Goldenberg, and can recommend it as Teles of 
great value to beginners. " Also endorsed by Prof. Troustwyk, 
Prof. of Violin in Yale University; Merk Fonaro#, Instructor at the 
Institute of Musical Art of the C ity of New York, and many others. 
Get it from your dealer or from A. Goldenberg Thumb-Rest Co 


Special Advertising Pric Ail Claims Guaranteed 
Peon ce Postpaid 916 Broadway, Brooklyn, N.Y. “" “Sone Tetvegea 
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The music in London continues | epresented by ‘t 
Moody-Manners English Opera Company and the Pr 
enade concerts. The former company, playing at the Lyri 
Theater, has attracted large audiences Last week there 
was a revival of Halévy pe ] ve A I 
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VOICE SPECIALIST 
142 Marylebone Road London 


ARTHUR ALEXANDER 
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In Europe Winter 1907-O8 
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912 West 20th Street 


ALBANY RITCHI 


PEMBERTON ROAD, VICTORIA, 8. C. 


LOS ANGPLES. CAL. 


VIOLINIST 
Touring in Europe 
1907-08 
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LESLIE HIBBER D Representing in Great Britain 
the Leading Agencies of 


BE@LIN, PARIS, HOLLAND and BELGIUM 
cable: Klangeaal, Lendes 36 A. NEW CAVENDISH STREET, LONDON 


IBDS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 
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RIDER-KELSEY 


SOPRAN 


Oratorio, Concert and 
Song Recitals 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, New York 





Marcella Craft in Germany. 


iV € ge N pera k t 
! t 1 in Ger M a Craft, a Americal 
id ihe Kic ¢ JOS \ 
se 
—_ . 
( M Cr : 
‘ 
, 
M ( 
k 
Habelmann Arranged te Book Singers Abroad. 
i t s OW 
af PX \\ ‘ l i \ 
1 He ‘ 
i pi engagt ‘ Anite im cite 
tt ( en \ t Habelm 
ged w t mu 
ue I | ince I tine 
gt \ H n W { 
‘ gag i in pup wh t 
t tor posits labeln S | of Of 
juIppe wi y 
{1 r (S 
I “ teach 
‘ f Mu 
I 1 Leop 
\\ ‘ j ; 
ry 
Edwin Evans Introduced a New Song. 
W e o1 i tht ‘ Wi ist eason, | ‘ 
Evans, the rit iP r 
‘ iw i | 
\ 
\ 
\" 
d ir 
| { ' 
t r 
' , 
\ 
. 
William A. Becker's New York Debut. 
VV 
1 
JOU ri 
; 
\A 
yy 
1] 


CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Caeblegrems : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 

| MR. INGO H, SIMON, MME. ELEANOR CLEAVER- 
| SIMON, MISS GERTRUDE GRISWOLD, MRS. j 
| EDGAR RUDGE, Managing Director 





| FOR TERMS, ADORESS 
SECRETARY, 12 Hill Read, St, John’s Woed 
LONDON 
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LENA DORIA DEVINE! 


TEACHER 
Lampert! method of SINGING and Operatic Repertory 


ei oy eacher f BLANCHE DUFFIELD, Coloratura Soprano, Sousa’> 
Band I v0 stra Concerts several seasons; MARIE 

HUETTE, Soprano, Metré itan Grand Opera Co., Italian 

and a aly; BESSIE ABOTT, Soprano, Metropolitan Grand 

Opera Grar pera, Varis; CLARA M, HAMMER, Coloratura 

an Opera Co MARIE LOUISE GEHLE, 

ntralto “AIMEE DEL ANOIX, ( ratura Soprano, FRANCES 

a HYDF,. Me MINNIE MINC K, rano; JOSEPH 
WOLF, Baritone. EDWARD W. GRAY, Tenor (Old First Presby 

a eria t ASSUNTA DE ROSA, Coloratura Soprano; and 


many thers 


Studio, 136 Fitth Avenue 


SCAR SAENGER 


TEACHER OF SINGING 
reacher of Mme. Josephine Jacoby, contralto, tormerty of 
the Conried Grand Opera Co. Mme. Marie Rappold,soprano, 
Metropolitain Opera Co.; Mme. Bernice de Pasquali, so- 
prano, Metropolitain Opera Co.; Allen C. Hine xe y. basso, 
Metropolitain Opera Co.; I ul Ope 





THE LONDON DELLE SEDIE SCHOOL OF SINGING. 
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died in New York with Rivarde and Courtney, 
Later she 
to London and worked with Randegger and Hen- 


ng with brilliant success as a church singer 
rriage and removal to the 


Picardy with her children 


h, EDGAR RUDGI 


i wing excerpt fron i sketch by Grace 





re y ng to Pari 


er Mrs. Rudge is spendir 


Gertrude Griswold, one of the founders 


ing, is al an American 





giv a of her career: 
I first met M Gertrude Griswold in New Ye 
year preparatory idy with Signor 


mpete _by that master’s 






GERTRUDE GRISWOLD 


dvice for a conservatory scholarship She was then a 
ery young girl, fair and fresh, and exceedingly modest 
She was admitted to the National Conservatory, one of 
fourteen out of 109 competitors. In her second year at 
1@ conservatory, Miss Griswold was awarded a first 
iccessit,’ or honorable mention, for singing and acting 
which, coming in place of the prize which her masters 
and the public expected for her, the proud Yankee girl 

1 ly 


firmly declined, an unheard of revolt, which caused an 


immense sensation in Paris. The fair rebel, a victim for 
the nonce of national jealousy, supposed that her act was 
to end her conservatory training, but the affair was ami 
cably arranged, and all went well to the end, when she 
received the grand prize for singing, the first time that 
honor was ever conceded to an American Her next 


step Onward was an engagement for two years at the 








Address HENRY WOLFSOHN, 131 East 17th Street 
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Perscral /¢dress, 204 West 94th Street 
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"Phone, 2488 Ri ve 





BONCI HEARING A PUPIL OF CARBONE’'S 





CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York) 


AOZO™"8 





Alessandro Bonci, the great tenor of the Metropolitan 
Opera, New York, Says: ‘““Witha master like Carbone 
in New York, American students in singing need not 
go abroad to study. I recommend him heartily as an 
expert in voice production rarely to be found either 
in America or Europe.”’ 











ART OF SINGING FROM BEGINNING TO FINISH (ITALIAN METHOD) 
Carnegie Hall, Suite 601-602 NEW YORK 





WILLIAM NELSON BURRITT === 











CLARENCE CONCERT ORGANIST 
930 West End Avenue PUPILS RECEIVED 
NEW YORK Management: HAENSEL & JONES 
Telephone 3928 Riverside 1 East 42d Street, New York 





WILLY 


ALWVIN 





- HESS-SCHROEDER 


phy, QUARTET 
minnie For Terms, Dates, Etc., Apply ¢ HENRY WOLFSOHN, 131 East I7th Street, New York 


LOOMFIELD ZEISLER 


For Terms and Dates Address HENRY WOLFSOHMN, 131 East 17th Street 











>7 





ZZ 


Pr me 























THE MUSICAL COURIER 
Grand Opera, where she made her debut as Ophelia in admirably trained, a voice with tears in it and ve 
‘Hamlet,’ by Ambroise Thomas As I was in Paris a adness M. Thomas whose reque ’ le 
the time, I can testify to the immediate, entire and tr whose personal rectio1 ‘ i dice t 
umphant success of our young countrywoman, also to the Ophelia, in which Miss Griswold e-established the 
generous and unanimous praise bestowed on her by the adenza originally written by the maest Mada 
leading Parisian critics All seemed to delight to do her Christine Nilss was present every f venty 
honor One could see how the most blasé old opera eight performanc and cheer er W gen é 
goers, the most cool headed or prejudiced critics, were, ciat I e part ga é 
t 1 T spirit Shal 
l le \ 
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MISCHA ELMAN 


Sole Agent 
Cencert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W 
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Southern Tours for Pear! Benedict. 


Practical Potitical Economy. 


FIRST AMERICAN TOUR '08-’09 


Management 
HENRY WOLFSOHN 


By special arrangement with 


Daniel May er, London, England 





PIANO INSTRUCTION GEORGE HAMLIN 4 


Season 1908-1909 ww A 
POR DATES, ADDRESS: 


FALL TERM BEGINS OCTOBER ist 
LOUDON CHARLTON, Carnegie Hall, New York 


FREDERIC MARINER 
_TECHNIC SPECIALIST _ PERSONAL ADDRESS: 
Studies: 37 West 924 Street | S628 Woodtewn Avenue, 
NEW YORK 


EVERETT GRAND PIANO USED 


[saBELLE BOUTON 


MEZZO SOPRANO 
Menagement: R. E. JOHNSTON 
St. James Building, Broadway and : 6th Street. NEW YORK 














Chicago, lil. 


Mine. von KLENNER © 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS —-Florence Mulford, Kathicen 
Howard, Katharine N. Fique, Frances Travers, Adah 
Benzing, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, 
Lalu Potter Rich, Lillie May Welker, Grace Ames, Julie 
Layton, Susan Brooke, Helene Wade, Edna E. Banker, Sarah 
Evans, Eleanor Creden, Aimee Michel. Bessic A. Knapp and 

THE VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Lessons September 25 


PIANIST 


NATHAN FRYER 


129 West 46th Street, New York 


ALICE MERRITT-COCHRAN, svn 


2305 J Bedford. 1183 Macon &t., 


VAN Yor xy 


Telephone, 2701 -38th Street STUDIO: 434 Fifth Avenue, Corner 3th Street 























Brookiyn, N. Y. 
UR — TENOR and URS —SOPRAND 


Under Management of 
ARTHUR F. GOODRICH 
2 West 30% Street. 
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TEACHER OF SINGING 


Atelier Building, 33 West G7th Street - NEW YORK 


‘Phone: 4225 Columbus 
Most prominent pupils are: Daniel Beddoe, tenor; Tom Daniels 
bass; Beatrice Fiac, soprano; Ed a#ard Strong, tenor; Charies Kitchell 
tenor; Antoinette Harding, contralto 





Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, ‘Celle and 
branches of music, by « faculty unsurpassed for its excellence 


all 


SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction ir 
harmony, counterpoint, vocal sight reading, ensemble playing and 
| free admission to concerts, lectures, etc., etc 


Students received daily Catalog sent on application 
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THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
Im Armerica, Octobe 


Exclusive HAENSEL & JONES 


Banagemer! 
i East 424 Street, New York 
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s MUSIC IN THE 





MIDDLE WEST. » 








tion with low humming of “Santa Lucia” in Italian, and 
in the middle, the croaking voices of Civil War veterans 
in “The Ol’ Flag Never Teched the Groun’,” “Tenting 
Tonight” and “Marchin’ Through Georgia.” 

But all other music faded into tint tones before the 











; national cyclone of band and song, song and band, blare 
| and glare of trumpet and fife and drum, of “Old Glory” 
Al which punctuate the hours have not the exhilaration of fairly swathing the town, of furnace like light and color 
ment or d the drunk, but the sodden drone of the endless drink. It and sound, making of the city of Toledo a veritable 
| 1 her Middle not a disturbing sensation, but a weird and pathetic Georgia through which thousands of the slavery de 
| \t to wake through the hours of the beautiful summer ‘*TOyers Of sixty-one and sixty-five “marched The G 
oer night at Put-in-Bay, and realize the background of th \. R.’s were having a good time, and was not the new 
iding ong President coming on in the mornin’? en : 
sate At sunrise, however, the harmonies are taken up by (hereafter, through the classic melange of “Napoleon 
; er? ong service of 2,500 students of good, whose colossal tent nd “Ft Wayne,” “Waterloo” and “Danville,” “Bunker 
helters incessant praise and prayer and discussions of th« Hill and es’ entralia, “Paris” and “Mattoon,” “Antwerp 
oravate world’s problems, aided by two cornets, piano, director and “Smith Creek, rose and fell at interval suggestions, 
ing about n excellent quartet of their number, and the great chorus civil and military, religious, educational, artistic dnd com 
R pped from lifting and lifted by earnestness, hope and purity. Bugle ™efcial, all in music! And the crescendo gradually grew 
altaliaien He on 0 distant hill make hourly announcements, ébeved and waxed strong, till finally all merged into a universal 
f the Falls w with military precision, even to instantaneous stand torm of “Work, for the Night 9 Coming,“ betning ee 
New York counties till of promenaders, “‘just as they were,” to pose before rom the Labor Day throat ot dear vane ot. Louis ! 
43% pilgrimages, thou comprehensive camera W ey a country! What possibilities ! What power and 
| cam nis Mote 1 en ee ea rE force! What reckless, unthinking weakness! What talent 
7 sunlight bristled Land of the Leal” or “Lead, Kindly Light,” Schubert’s = greg W <w blighting gis = a 
A a ttle Pens c nade” ar © : ” ake crossed or ‘ . What depth of pathos stirring with splendid enthusiasms 
| all ve hese g dans alll Kies ie wah “saree Sag for one of the most beautiful, most wonderful of countries ! 
PP ig saa ras, Stale onl’ “Dada. dates <mabeed And what cause for turning over on her Middle West 
ied voices, welled cin of tease Gh the “Vidor eek “SS the Lady Music, through the glorious and 
| pping ind still they came! Merrily we roll along” enveloped the piers golden days of “The Good Old Summer ag ET 
Light bed, well At night on Middle Bass Island, weicoming song wie = 
( | the honor treamed out of the low, well lighted house among trees Sa eee 
s at the vhere Mr. Taft was a guest for the night It floated No Idle Hours for Severn. 
mpli out over the shadowy boulders of the shore, and fell into Edmund Severn passed his vacation at the country home 
> i little cove of invisible lapping water where young fel of H. W. Ranger, the landscape painter, at Noack, Conn 
{ tising for lows hummed “How Can I Bear Leave Thee?” as they Since his return to New York, Mr. Severn’s colleagues 
\ i | nd | tidied up” the little sloop from which the big man had hear that he has just finished the piano score for his new 
t V d r just stepped violin concerto, which will be published shortly. Severn’s 
O a paused in the prepara En route for Toledo, the “Belle of Ohio,” with slender violin pupils are coming back to town, and between his 
t know crescent of moon as chap had three distinct music teaching ymposing, lecturing and, lastly, his duties as 
i ns; a chorus with piano and miscellaneous thought president of the New York State Music Teachers’ Associa 
Is Kirl t one end; at the other a guitar and mandolin combina tion, Mr. Severn will have no idle hours d urimg th » season 
ak vater with group rt —. ne wenn rn nee 
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“PELLEAS ET MELISANDE.” 


A Few Observations Concerning Debussy’s Harmonic Progressions. 
BY A. J. GOODRICH. 











Since the passing I ive 1 ‘ ' ( me Ss Ww 
merous successful attempts at free harmonic progression, s produ various undefined eff > ' 
unrestricted by theore nula or t ill great inl . 3 
bondage of conventionality Schumann, Chopi Liszt pl | w 
Wagner, Smetana, $ t-Saer ] ukowsky d Grieg 
all were notably successful in their harmonic concepts, pr r rendered dichroi Evider this wa 
ducing novel effects by thes means, rather than by t which actuated Debuss hi 1 re 
lyric cantilene Grieg, ¢ cially, w | W } p 
ally into trackless regions far f ’ nal r w 
thoroughfares. In the columns of THe Musicat Courter a 
I have alre udy ar aly € | ind de cT bed Orne 1 tiie 
effective progressions, including that beamkicking g oe r? ee FSR | a = I 
rd iv Halling” fr | Meld 
Ihe transition fri tl inst De y lene, f = = | 
is not so radical iti would \ i 4 aR re 
I say this Not in disparagement of Debussy (for w _ 
genius I have profound respect), but because it ts tru 
The premise which Debussy assumed in renouncing lyri 
themes must inevitably have led m to ek a new | Li re vag 
for his harmonic colo | h f wl \ p 
(there are no “new I } \ | ‘ oa I ( 
id progression which characterizes the score under review juence mn I 
An individual harmony, be it accord or discord, seldon ind there is 1 ttempt to resolve ar i 
conveys any distinctive expression; it is the relationship, discord r} “ 
or want of relationship, between antecedent and consequent ¢vet dt rte w rf 
that makes the | t 1 W ( 
symphony there 1 diapason discord (1 have called i er na 
such because it sounds simultane ly every tone in the omposers protested against it. In measures 3 and 4 of 
harmonic minor scal f D but this 1 mewhat pre ir q ‘ 
pared, ind we can readily « it tp! Ss is 1 1 I y r We 
onance of suspension. D I ffect W Pp ‘ 
the harmonic progression, or upon th ord quence they think more than they expr \ 
hese will be briefly analyzed in their natural order, But Of our guess by a too 1 
im advance let it be understood that there is n mger tant app 
any didactic or conventional formula to |} served mm Dy work nd it 1 i 
tl rmonization \\ 9 vy) | : . 
that rtain princi di rd pp dt } cet { , 
tain natural (and f nticip ! t It 
leed, the third, fe 1 fif i | lt t 
enti ely li L ‘ 
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mented m r < wit wit 
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1 11 r key 
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be score is manifest from the very first scene in the forest Bonci Spending an Ideal Vacation in Italy. 
, —— , to | | Th - | onologues and 
Deb n disposed to the end of the opera [he musical monologues and : ‘ 
: so , : Bonci, the great tenor, 1s spending an ideal vacation in 
in my a ogue ire recited ina register lower than 1s customary z = od ; : 
, Italy After a brief stay at his villa in Bologna, the 
rpreta ind th is an important innovation. I have expressed : De oe . 
be hiot ' ae singer and his family left for the Tuscan Appenines, where 
ireq t ain agal the high tension plich gene - . i e nate 7 
, ' iey have been the life of the summer colony \ private 
re un illy used in parlando passages, and cited that remarkable - : ré — ‘ ) 
1 lec] Cy “Pol " 1) ” : x etter, received last week, tells of Bonci’s generosity at a 
t they tall declamatory ong \ nopim oland § Wirge, as an ¢€ M ° : 
} ; R ; harity fair His presence and assistance contributed 
I nar ip ‘ ! t tat ‘ . 
Si ’ the financial success, and, as a matter of course, he was 
‘ In per Del y ther i I irl nor ca ' “ t ' ted cour men 1 un men 
; : ath rl lionized by his devoted countrymen and countrywomen 
1 I r \ ny iyric Cal ene, 1¢ . ‘ : 
: , ‘ How a great singer passes his time when on holiday bent 
. ? ae itire tory is told o far as the characters are concerned, ‘ : : 
or 4 se who only know him 





ishes and hunts, and with his family makes 





“a 1 boca is always certain to interest tho i 1 
rim | ay nn i 1 ck umlatior ranging trom ne quasi pariando 2 ais _ ea 
- rs t— - + , . , through his art. Bonci goes in for all sorts of fascinating 
¥ aoe me —~ -~ ? ——— tyle to that of 1 impassioned recitativo, with occasional He fst . ag ‘ . 
= ‘ Y - ‘ sports e fis 
— — ntabile p y The orchestra supplies nearly all th . git R “tile ded 
} charming automobiue excursions Anecentiy he added to 
ps6 ee ots Yn 2 mi il expressior nd passing comment upon the various : a a ’ , zi 
\ ‘ ‘ ; his accomplishments by learning to play tennis, and those 
haf s : entiment | psychologic moments Most of the : i a) MN | ] 
"2 ~ J who are competent to judge deciare he has made a suc 
182 7% fA narrati is recited or d iimed on low and medium tones “ ee g He: ‘ . € ‘ § 
{ p41 - — ' , cess of this game, as of everything else his clever brain 
\ ~ = ww orresponding very nearly to the natural conversational ° , ‘ 
«J b , ‘ ‘ ind clever hand attempt Bonci will return in time for 
} OF Che character peak, rather than shout or scream, eg : : 
: a the opening of the season at the Metropolitan Opera 
eminently itisfactory to the auditor wh« H 
ouse 
i wt te 4 ] tl | vith the farcical absurdities of 
' oA fat> amt ihas In our cted score the harmonic structure continues Laura E. Morrill Back at the Chelsea. 
n fr d bold progression with ever varying moods and . “hel 
perfes mt prog i= is eesti Laura E, Morrill returned to her studios at the Chelsea, 
C4 f mee now hesitant, nov gue and mystic, and anor ‘ , a . 
rcefu i now mystic, and * last Thursday, after a most profitable summer at Stock- 
portent d sugge tive en the close of an act , , as — 
tr} fact P eb IN ven at Ose Of an act, ridge. one of the very beautiful places in the Berkshires. 
} | 1 h 1 ] 5 
+] } there ne rise t rep. ) ¢ 1 t th Isulal ton j , - 1 
ng through P sce . alt ' Mrs. Morrill taught all during the months of July and 
: rd | instance, at the end of Act tl last chore . 
e tin A OT ; ' [ the last chor \ugust, and she and her pupils participated in many of 
: . : nnnosed to he ¢ t f rp major; but there 1s against . 
evitabl pp . p he ‘ the social festivities. Cora Remington, Lillia Snelling and 
th . nended I) shart nd versistent G shar . 909 » - 
r. G n and thi | led D sharp and a per : arp entering = Jessie Pamplin, three of Mrs. Morrill’s professional pupils, 
p n the second beat. and both the inrelated tones sound , 
nposer's genera nd nd : , : were heard at a musicale she gave at the Stockbridge 
- ‘ ‘ smal ‘ 1 ° oan > 
This is an » the linal measure Casino, at which Miss Tongier, a pianist from Washington, 
‘ : ' , ' 
eri rt is limiutiess . 
se the aud \ Ys AFL 8S Birr issisted The musicale was managed by Mrs. Frederick 
n doubt, we : Minas { oy m" Hud Crowninshield, one of the summer residents \ distin 
son . . 
f antecedent Autumn Bookings for Caroline Hu ¥ guished audience was present to applaud the singing of 
tionshin One Carolit Hudson, the soprano, just returned to New the Morrill pupils; all three are artists Miss Snelling is 
onal stru York after a delightful vacation, will begin her autumn pow Mrs. Crowninshield’s guest. Since her return to New 
the ton eason in Richmond, Va., September 23. Other autumn York, Mrs. Morrill has announced that Miss Remington 
; point, 1. bookings closed for this charming artist include: October (soprano) and Miss Snelling (contralto) will resume their 
} hore . \ - : 
Bs tet is a dimunished third, 6, Tremont, Ohv October 12, Spartanburg, S. C.; Octo duties next Sunday in the choir of the Fifth Avenue 
It is im er 14 and 15, music festival at Charlotte, N. C.; October Church 
j j ra Ti 6, Gree N. ( fationisia ‘ * 
ot dey 1 
: ' f th Musicale at Ludlow, Vt. 
thar ' 1 “ the f l easor ) 
Fe ee ra, | meee he organization is to give Mrs. H. B. Hudson gave a musicale at her studio in 
part f this thirty-two concerts Ludlow, Vt. August 20, which was one of the events 
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en ot the summer in that lovely country Che entire program 


RBEINAI:D . BAR yY TONE was devoted to compositions by Arthur R. Zita, sdaliniet 
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A g then While been reached or improved in jater years of life. In my faculty and students of the university on musical histor) 
rgone sot ng musical experience I have learned that with careful and the great musicians These lectures were con 
K raining the dullest ears can be made to distinguish readi menced at the university, but the conspicuous absence 
t ‘ | neve! » the difference between two tones, and consequently the students, whom they were especially intended to be: 
: not know are able to appreciate good music to a reasonable extent. efit, induced the board of overseers to have them giver 
y 1M Not fully perhaps as the natural, acute ears can, in Weslyn Hall, a small hall in the heart of Bostor 
4 ' f Be t certainly enoug »t itisfy any reasonable desires. Here they proved a popular success, drawing in many 
. eservedly high Of course it takes time to acquire any art, but with ambi- the professional musicians of Boston, and many students 
g ind a desire to | ipled with perseverance, who were attending the music schools of that city. Here, 
from the this ear quickening power can certainly be accomplished. also, the Harvard students continued to show their 
graduate There are many people who object to music study in our apathy and disinterestedness in musical history and Itt 
| ght. To pu chools—in fact; to musical education in any form, erature by remaining away Notwithstanding their dis 
| ter y even outside of the schools, but let me ask them where inclination to learn something about musical history, Mr 
ee t to all the ancient tribes of Israel and all the other tribes of Paine received the appointment to a full professorshy 
vhether en would have been without music. without this great of the chair of music at a salary of $5,000 a year. The 
wt f it power, with its civilizing effects? faculty fixed the duties of the office to consist of twelve 
at , nsumed in thie About fifty years ago the board of overseers of Har musical lectures a year and playing the organ for al 
yvasted or rd founded a chair of music \ Mr. Homer was the chapel exercises, but I believe Professor Paine never per 
: first one to occupy it with the title of professor. At that formed this duty, intrusting it to students, who were 
ging it sé time the board did not know what duties the chair called anxious to do the work for the honor it conferred or 
who take for. and had not formulated or devised any course of them Yale, Columbia and Pennsylvania umiversities 
to it t dy, and Mr. Homer was placed in the chair without have founded musical chairs, but so far as I have beet 
< met nowing what his duties were to be No salary was pro- able to learn, those places furnish more honor and profit 
| ening the ided for this new position, and Mr. Homer served sev to the occupants of them than any good educational re 
() ig et eral year thout compensation I infer that he made it sults to the students As yet there seems to be no wel 
| ipplied with comfortable and easy to himself, because he left no tangi- defined system of giving musical instruction in any of our 
ofl pure ble traces of having performed any beneficial work $e «universities like that pursued in the French, English and 
t of nec tl is it may, he appeared perfectly satisfied and content, German universities, where it is made compulsory by law 
’ { t It 1 well and being a man of me means did not require a salary and where the students must obtain a certain number of 
if ‘ é fron for | ipport Professor Homer occupied the chair points in the science of music to gain their diplomas 
A y ex for quite a mumber of years. and when he died was suc Just why this course is not pursued here is something 
. taught \ r pub- ceeded by John K. Paine, who had studied several years do not understand, especialy when the Americans have 
, / ! wught, from in Berlin with the renowned organist, Haupt, and with the reputation of following the Europeans in everything 
t way Ca he eq noted mony and composition teacher, they do. To make music study more successful in our 
f tingly useful. Weitzmann Mr. Paine was a man of thorough musical universities we should adopt the compulsory plan pur 
| gns and education, and possessed much ability as a composer, sted by the foreign universities, and by so doing the stu 
| 




















y and well eminently fitting himself for holding this high position ; dents would take up the study with greater interest, leary 

= i the vet he could not obtain the coveted post without first to love and appreciate the tonal art more, and the educa 
i | most favorabk howing to the overseers his qualifications, which he did tional results would prove vastly more useful and satis 
i ‘ childhood, when the by composing an oratorio and a symphony The sym factory to all concerned. 

epti of receiving mel phony was played several times in Boston and New York ae —— 
at dull eat the Thomas Orchestra, winning praise and fame Marienbad, not to be outdone by other European sun 
| ‘ t id f and by Prior to receiving the appointment, Mr. Paine was also Mer resorts, announces a “Wagner Evening,” consisting oO 
i 1 thor pews id have ed to give a course of twelve lectures before the “fragments from ‘Siegfried’ and ‘Meistersinger.’ 

: Verdi's one hundredth birthday (in 1913) is to be com 
H SECOND AMERICAN TOUR memorated in festal style all over Italy. 
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R. E. JOHNSTON, St. James Building, New York 
Theoiore,Hateman’s Operate, Schon 
| AI WIT SCH Granberry Piano School|]} ASSISTING ARTISTS 


PRRL TER oe ee During October, November, December 
American Tour SYSTEM "™ jvene Beare  nterpcaton Cech Recl 1908 


1908.09 
MISS cs R Y D E R UNDER THE DIRECTION OF 
MA ° 
arsenite car rip tee LOUIS BLUMENBERG 


LOUDON CHARLTON WITH FUNDAMENTAL TRAINING AMERICAN MUSICAL 
CARNEGIE HALL ICTION MAINTIEN ‘DIRECTORY 


NEW YORK CITY MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 4 3 7 Fi f t h A venue 


THE COMBS BROAD ST. CONSERVATORY NEW YORK 


x GILBERT RAYNOLDS COMBS, Director BALDWIN PIANO USED 
MASON & HAMLIN PIANO 1329-31 South Broad Street PHILADELPHIA PA 


Women's Dormitories Vear Book Pree 





















































From November 15th, 1908, to May 10th, 1909 


PETSCHNIKOFF °warnce'" 


Mme. Petschnikoff also available for Ensemble Playing 
R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE: \ikowsky Concerto was a marvel of pure imtonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that has 
t be rpassed here m decades H. E. KREHBIEL. New York Thibune 











COURIER 


GREATER NEW YORK. 


N 


Mme. LANGENDORFF 


MANAGEMENT: 
R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 


wists ORMSB Y |= 


Church, New York 
oOo .--— -----— EE 


ny 


in Soprano- contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 











For Dates and Terms Address 
HAENSEL & JONES 
i East 424 Street, New York 


Fall and Winter Tour from October Tth, 1908 
to March Ist, 1909 


Mme. NORDICA 


AND HER COMPANY 


EMMA SHOWERS, Pianiste ; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accom panist 


Management: R. E. JOHNSTON, St. James Bldg., New York 
Mme. Nordica uses the Everett Piano Exclusively 
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Coryaicut, A. Duront 














Mt 7 SOPRANO 

° i 1710 Chestnut Street 

E fh Philadelphia, Pa. 

ISABEL CONCERT 
PIANIST 
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BORATED TALCUM 
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GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
VOCAL, STUDIO 
Room 701 Carnegie Halil 
ily, Wedne 


eptember 


t Powder 


wr | Sam pir 
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1425 Broadway 
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Mall Address ; 890 Chapel Stree! 


in Mor 
st 
for 


Beginning October 
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ida 





Wew Haven, Conn 








Jt HO > RUT cess eee 
Address ORGANIST 


THE WOLFSORN MUSICAL BUREAL, 131 East 17th St., New Vora 


GRAND OPERA SCHOOL 
Direction ¢ GUSTAV MIRRICHS | 


reap ig of 





( 


MR HINRI HS 


tagework daily rRIA WEE! 


Date of Opening October ist, 1908 


A s all tav tin 





os PALD 


Address: THE ANSONIA 
SEASON 1907-8 New York 
ADDRESS 
HENRY WOLFSOHN 
First appearances, November 8 and 10 
with NEW YORK SYMPHONY ORCHESTRA 


B > 1) [) O E = = 
131 East 17th Street 
WALTER DAMROSCH, Conductor 


St. James Building 











R. E. JOHNSTON, Manager 


Broadway and 26th Street, New York City 


, louse, New York Cit , add 


EUROPEAN MANAGERS 
MK. VERT, 6 Cork St., Londen, H.W. 





IN 
I 
S 
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AGENCE MUSICALE DE FARIS 


EMANUELE REY, Directeur 
8 Bee de I'lely, Poris 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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"RESENTATIVI OF MU 
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d 
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\ P Pring 5 
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| ‘ 7) " v 
B : 1 
ne kk 
\ R in Prin 
R \ . Thurn und 
| ‘ hee i] 
i \ : \ 
I y took muc! 
t i and til 


THE 


to attend her concerts 
at the Salle Erard with tl 


R ell presented this intere 


Accompagneé 
Mile 

Bind My 

I ingsnacht (Nuit de Print 


ELYDA 
1 aK ’ e Mi r | 
Hi \ ler x Sec 
MI 
\ Pia | 
m3 
The Figaro on that oc 


1 remarkable English cant 


Paris, gave a concert at t 


mr fe her a mag 





e assistance of a pianist, 


MUSICAL COURIER 


At her last concert in Paris, given 


Miss 


ting program 


Russell 


ortat-Jacob 


oubliable) 


haise 


Russell 
Hair 


em 


RUSSEL! 


casion said 


atrice, 


already 


Torelli (1650-1703) 


Fedeli (1700) 
Brunette (16¢ siécle) 


.L. Diémet 


Liszt 


. Merikant 
W. Peterson Berger 


Sibelius 


Jemair 


Chopit 
Godard 


Liszt 


Widor 

Massenet 
.Georges Marty 
L. Diémer 


I Diémer 


Haydn 


Schumann 





x souvenirs) 
Richard Strauss 


Richard Strauss 


Russell, 


known in 


“Elyda 


well 


he Salle Erard, which proved 


ifeent and 


’ 
exttimate 


most interesting events of the musical season 


success 


Her voice, pure, beautiful and of great range, and her 
admirable technic were highly appreciated.” 

Of critical press notices Miss Russell possesses several 
volumes, from which a few quotations here may not be 
Post: “Elyda Russell sang Italian, 
Swedish, English, French and also German. This soprano 


has a good school and the head tones are very good. The 


amiss. Berlin Die 


‘Vortrag’ is full of sou! and temperament and the well 
filled hall gave her great applause.” 
Neueste Russell showed in the 


French and English songs which | heard 


Nachrichten: “Elyda 
a fine and good 
style of singing and a sweet and powerful piano; she had 
much success.” 


Elyda 


voiced soprano showed that she has made 


Deutsche Nachrichten: “In the ‘Liederabend’ of 
Russell, the fine 
still further progress in her art Her French songs were 
charming.” 


London Times: “Miss Russell has a power of bringing 


out the character of each song, so that in the old Italian 
songs the gracious outline of the melody found a counter 


part in her vocal tone Each performance was given 


with a lively individuality, which made it interesting, and 
among the most successful were 


her songs in Norwegian and in 


German by Scandinavian com 
posers 

lageblatt Berlin: “We can re 
peat what we said on a former 


occasion about Elyda Russell, that 


she is a singer who thoroughly 


knows her art and who pleases 
much by the talent in which she 
sings five or six languages and 
the most widely different styles.” 
Post: “A highly suc 
cessful reappearance was made at 
the Bechstein Hall last evening by 
Elyda Russell . . . It 
is easy to understand the recep 
tion which the efforts of Miss 
Russell met with at the hands of 


Morning 


the sympathetic Scandinavian peo 
ple, as she is, above all, a singer 
with a rare command of expres 
variety How 


sion of ¢ ndless 


completely she identifies herseif 


with the spirit of the song she 
interprets was illustrated fully 
last evening * * * .” 


Stockholms Tidningen: “Elyda 
Russell's program last night was 
most varied, the artist singing in 
live languages The singer pos 
good style and phrases 
imely ‘Bel 


natural to 


sesses a 
canto’ seems to be 
Miss Russell, and her 
voice is full and of a rich timbre 


Dagen’s Nyheter: “The concert 


giver (Miss Russell) possesses a 
big voice of a quality at once 


soft and sonorous, which is well 
equalized and resonant in all the 
registers 

Stockholms Dagblad “Elyda 
Russell, who was favorably known 
to us since her recital here last 


season, gave a well attended con 


cert m the Mustkaliska Academy 
last evening Her fine warm 
voice was in excelent condition 


and in her mezzo voce produced 


' 


1 } 
a realy wvely 


tome ' . ° 
Paris Le Menestrel: “A distim 
Elyda Rus- 


Salk de s 


guished singer, 

sell, gave a concert at 

Agriculteurs, in which her remarkable talent was appre 

ciated and applauded in a singularly varied and extensive 
repertory.” 

Le Monde “Mile. Russell is a highly educated 


artist, polyglot, singing fluently 


Musical 
in five or six languages 


Possesses a rich voice of good quality, etc.” 


Paris Musical et Dramatique: “This remarkable artist 
sang a great number of songs and arias of extremely 
diverse styles with an art and authority quite personal 


D. H. 


Her success was as merited as it was great.” 
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LOUISE ORMSBY, AMERICAN SOPRANO. s imputed to the » acd singing of | naan . 
‘ I 8 » 
In Europe, managers and critics long ago agreed that the 
voices of American singers particularly the women, were I QO « 
very beautiful. Louise Ormsby is one of these fortunate ‘ "Y 
" W : 
native singers, whose voice has captivated her own cout abl . ns 
trymen East, West, North and South After hearing Miss 4 
Ormsby in Verdi's “Requiem” Philip Hale, the erudite s . 
musical reviewer of the Boston Herald, wrote g H 
\ \ | 
Miss Ormsby’s K $s thet and ; - 
beauty. She has bee y . y taug ay : 
ging the fina t site rR 
t nging 4 “ 
Wit t 
. 
Miss Ormsby has a big repertory Her pre noti ‘ x ‘ P 
1 ‘ ‘ , et \\ 
refer to her brilliant successes in works like “Judas Mac 
sabeus” (Handel), “TI Messial Handel), “Elijal 
(Mendelssohn). “St Pau (Mendels nn) The Crea . 
Oo 
tion” (Haydn), “Aida” (Verdi) Stabat Mate R ¢ H 
sim Eva” (Massenet nd a ng st I “ 
cluding the modern works by Elgar . 5 
é . \ h k 
During the past few vears M Or y has filled . 
gagements wit! g d 
S 1 4 c i t ] ( 
Vals 
Chicag Ape Club; W este! M festival ; r 
Albany (N. Y.) festival; Columbus (Ohio) festival; An . 
Buffalo Orpheus Clul Boston (Mass.) Apollo Clut 
Baltimore Oratorio Society; Brocktor Mass.) Or rn ' , ‘ . 
; , C 
Society Irinity ¢ r, Denver (( )}; Halifax (Nova 
Scotia) Orpheus Club Ithaca (N. \Y testi Mount 
' phet ‘ festival; Mour a a a “Libera Me,’ 
Pleasant (Mich.) ( " Socie Mend n Choral | ature. S 
Union, Orange (N. J.); Reading (Pa.) Oratorio Society ’ 
Orpheus Society, Pate Co J M Club, Pitt 
burgh (Pa.); Arion Club. Pr R. LL): Wedne - rg 
day Club Rich (\ Orator DOCIE Salen 
M Orr M } 
( Mass.) Oratorio Society, Springfield (Mass.) Svra 
{ R 
cuse (N. Y.) festical; Choral Union, Taunton (Mass) ‘ » 
York (Pa.) festival; Gree ille (S. C.) tiva New Press 
(Ohio) festival; Lima (Ohio) fest C} e (Ol 
festival: Trenton (N. J.) Oratorio Society uv 
‘ ‘ , " 4 ‘ ! 1 
Miss Ormsby manager Haensel & Jones, are booking , 
} , ‘ ‘ c r f 
her extensively for this season Her speak Re 1} 
iuthentically ilready begur She was a vloist with K Re I € 
Sousa at Willow Grove, Philadelphia, the week beginning 
\ugust 24 She 1s engage t ing with t famous band : 
in Boston, October 13 to 17, and at the New York Hip ‘ “ 
; Fest " 
podr mme, October 18 At the Hippodrome concert. Mis 
1 } atl aed +} ? } | 
Ormsby will sing the Bach-Gounod Ave Marta le taste i 
violin, harp and band accompaniment ' She was | t ay be ‘ 
Recent engagements closed for M Ormsby in the 1 Know that My Rede ' , 
, t , S 
Middle West nelude a tw weeks’ tour pea nee , ; ; 
with the Apollo Club of Chicago, in performance 
) | Oreadie s 
Eli Febr ry | fe) } a 
c 22 2 M y engage ‘ ate = ® { 
ments will also take her Canad She is been espe 
sall 7 
ally engaged for a song re | don. Ontar M { 
Musical directors. under whom M Ormsby ‘ g H , 
unong he most faithful champions These exacting : 
leaders kn rt ” if cianty er \ 
1 ve , pure and true nd altogether ely lence , es , 
t ‘ rt 4 ! ree ‘ mIpio k v I a) rs 
ind et ‘ the ited 1 t t 
“ tists wl " f \ gyager he n 1 H y “ . 
} , | 
I ! etn é Ml ) by voK - . ; ' 
rt larly fi i ‘ neerity { he 
sty 1 the set f having her for presenta 
New York Symphony Season 
t g work H Havas Mena ' 
ete Arti re .*9 t t usterplecs nad hol BS » lay 1 t 4 
M Ory y ‘ he t disting hed of resident for the 1 n of the \ York Symphor () 
53 ‘ | pt pr £ the +s 
s } extract t ; pre : ces f . 1 hye ning " | 
\ 1 ¢ ! 
I Re f ging ‘ a pi 
. oR 
ee yp 3 Se ; sige’ +} Reet ' n x 
r I k Mart Kw nge l t ! 1 beg Fel | me I 
xht th “ \ he audience, t symphonies will agair pert d 
=e : w the tistics int works will be included which were not heard 
' , 
} R \ 0 6 “ o At the Reet ert 
New \ ; 
will be given tw ‘ mnterm t ter 
1 Isr ' \ y : K ‘ 
K ' nt Ik , ecis uippearance of Gustav Mahle i I py ) 





PARIS ADVERTISEMENTS 
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DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris 


‘ CK 


Delmaheide, Paris 


Communication avec les Principales Directions 


d’Operas du Monde 


Fiedler Coming. 


Murder in Musical Family. 


Mrs. D. V. Reiger Studyiag With Marchesi. 





KATHERINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studio-Theatre, 7 Rue Chaptal, Peris 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 


Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugéne Fiachat (Place Wagram), Paris 





DOSSERT VOCAL STUDIOS 


PA®IS: S7bis, RUE SPONTINI 


“F radosser.** 


YORK REPRESENTATIVE 
1206 Carnegie Halli 





THE ART OF SINGING 


Cable Address: 
= 
REPERTOIRE 


“ GELDER 22-=- 


88 Avenue des Ternes, Paris 


OSCAR SEAGLE 


37 RUE DES SABLONS, PARIS 


Prownt 





VOCAL 
a 


pan Soocke 











waa SWAYNE = 


Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. Pupils 
trained = Opera, Oraterio and Concert. Experts for Diction, Lan 
guages an 


Villa Stella, 39 Rue Guersant, Paris 








King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: *‘“PRANARK, PARIS" 
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for the coming year are: President, Helen Pulaski Innes; MUSIC IN MEXICO. 











president, Susanna FE. Dercum; treasurer, Theresa | September 0, 1908 
Lucheim ecretary, Agnes Clune Quinlin; coresponding The famous “Banda de la Policia,” of Mexico, under the 
etary, Janette F. Gittelson Those who remember the directorship of Maestro Velimo Presa, will sail from Vera 
delightful musical mornings given by these music loving (Cruz on the steamer Merida on September 24, arriving in 
will look forward with pleasurable expectation to New York about October 2. This excellent organization is 
winters concert under the management of Frank Gerth, who, with the utmost 
eR eB tact and diplomacy, induced “the powers that rule” in Mexico 
Fomorrow evening the Philadelphia Operatic Society to grant the necessary permission to visit the United States 
will hold its first biweekly rehear From now until for a month’s engagement at the Mechanics’ Fair in Bos 
pertormane f “The Huguenot it the Academy of to during the month of October After that a series of 
Musi November, rehearsals will be held every Mon- concerts have been booked in New England cities and pos 
day and Wednesday ecening [his opera presents some  gsib!y one concert at the Hippodrome in New York. The 
ditficulties for an amateur society, but work is correspondent of Tue Musicat Courter at Mexico City (at 
rogressing most satisfactorily. The ballet under Pro- present on a visit to New York) will have an opportunity 
” os =. r Newman begins rehearsals also this weel lhe of greeting Maestro Presa in Havana, Cuba, on the 28th 
( . “ loists have now been selected. A different cast will sing jpg 
at v t each of the two performance: Those chosen are: a ae 
f f a 
rt ' ' , , ' _ oc 7 <¢ Recent information from the Aztec capital conveys the 
1) Urba "4 he ings “a news of a new Society of Authors and Composers, on the 
Dp t R re 7 Fr | eet WE H. Pagdin roster of which the following important names appear: Gus 
G ; W. Prest yler, Wm. Robinson tavo Campa, Carlos Meneses, Miguel Lerdo de Tejada. Vé 
( \ Iu mare Frank Conley Jimo Presca, Abundio Martinez, Rafael Gascon, F. Martinez y 
r mm J ms < * Villar, Arturo Rocha, Vicente Manas, Ernesto Ascorve and 
i vy vwe ( G: Bashes, Te Ricardo Pacheco. The object of the society is the further 
f vorl ; John H. Cromie, Jr. ance of mutual interests and will no doubt resolve itself 
ae a vat ae Ret W: J. O'Donne into a social organization 
re ; 1 ‘ t ( J. Shuttlewort! ere 
Philadel he ety will have the Philadelphia Orchestra, their Maria Mosser, daughter of one of Mexico's earliest real 
i { G pla r f 225 voices and the ballet of thirty-six young estate boomers, Don Luis’ Mosser, recently entertained some 
f Shal men, members’ of the society of her friends with a musical charade party, which proved 
el ¥ ReRe a source of pleasure and interest to those who attended, 
™~ persot Helen Pulaski Innes is re-entering the professional field so much so that quite a number of similar functions ar: 
<! ' 1 by eighty- thi ison with a larger and more important prospectus already planned by the music loving society “buds” here 
Z ene | wintin than ever before. Probably first in importance is the re nre 
4.2 it der her management of Chaminade, who makes her Luis David, the enterprising manager, has arranged 1 
4 hee initial bow to America this season There will be three bring Willy Burmester to Mexico for a series of concert 
, | his place un ally interesting Chaminade club concerts under her at Bucarelli Hall during the coming winter 
ndby, the Dan- direction. Mrs. Innes has been engaged to manage three eRe 
- the desk of important concerts in New York, and will, as usual, con Rumor has it that Lhévinne will come to Mexico during 
eaving the duct the teachers’ choru The “novelty” she will present, this season for a short series of auditions, and in conse 
1; ; ful con. however, will be the first performance in America of a quence “musical Mexico” is on the qui vive until the report 
, toa of the Con new French work for children’s chorus, orchestra and solo- can be substantiated. At all events, if he comes under the 
: Bucl , is tais/ wind 000 This, with the management of other recitals, will auspices of A. Wagner & Levien, his interests will be very 
Mr Pol ‘ irrive in mean the busiest season in Mrs. Innes’ career well conserved in the intelligent management of his Mex 
s uring the Witson H. Pint ican tournée 
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nt some time Address all Communications to 
King Clarl CHAS. AUGUSTUS DAVIS, Business Representative 
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~ ORATORIO CONCERT~ RECITAL 
NEW YORK: 61 East 64th Street gue ; __, Consens Centestn, Recent ; 
10 South 18th Street, PHILADELPHIA . 10 South 18th St., Philadelphia. | 10 South 18th Street Philadelphia | 32) = PHILADELPHIA Phone: Gtn. 1691 A 





J. E. FRANCKE PRESENTS FOR THE SEASON 1908-09 IN AMERICA 


CAPTIVATING 
soi: TINA LERNER 
“*THE MASON & HAMLIN PIANO” 
| KUSSEWITZKY === 
3 CONTRABASS VIRTUOSO 
ADDRESS: 


Sole Management KARL JUNKERMANN, London. For Terms and Dates 1402 Broadway, New York 


_ J" LHEVINNE 





INCOMPARABLE 
RUSSIAN VIOLINIST 




















THE GREAT RUSSIAN PIANIST 


Direction: HENRY WOLFSOHN 
131 East 17th Street 
o——-SEASON 1902-9———_ 
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Brooklyn Institute Plans for the Season 1908-1909. 





Centennial Anniversaries of Great Men, Including Chopin and Mendelssohn, 
to Be Celebrated. 
































t Pre i¢en I e | ted Stat tly ‘ x 
ue Musica ( } ri uk py ( ve ( veland ind Secretary of St { ne 
ft the annual an nent of the t t t year 1 " f the aff f Re 
Arts and Science s issued from e Institute in its \ { \ , i 
new Offices in the y of Music Building and is a i 1, R rd Wat G ed f the ( 
k Of 198 pages. The announcements which it contains tury Magazine ! vited to read a \ 
re I pre-eml { int t t y $2,000 wh em. 
tort the imme { me I y I ne it M \\ y ft 
Stitut but ) Bb KIY te terestec 1 igher ¢ ica ( g t partment el y 
ind to educatior centers throughout the country tisfac song re 
[his years announceme i ‘ I irate with the é f ew A f M \ c 
r fer of the work of the Institute from tl Id build \ g, O I M ~ 
ings heretofore occupied by it into th w and beautiful wit progr prepared for the ca avid | 
Academy of Mus Chere is lepartment of art, liter ' Ly g list ‘ t ew 
ture, science or learning whuicl not well represented t the A ! { Mus e will give tl re ng 
t : titut - f 
PP n ck to t try at 
concert after an absence fa year and a half t t 
1 W | An i I nN 
{ t \ o = hr « ! T Mr » 
by talented daughte M » | 
p W M Schroeder b pia 
“ w tem] I M 
‘ e 4 » ‘ i er i 
( VU ) ‘ ! W 
¢ wW ve and ’ late ! 4 k 
res The address will be preceded by a poem written it et i t to t P at 
the occasior t ‘ we ! W I r, Max Fiedler 
The forty-sixth an sary of the Emancipation Procla- the first P ari cert by the Bost Symphony 
mation of Abr will | served on the ever Mr. Fiedler as visiting « luctor three years ag 
of i 1909 Presider Booker | I ! mc Societ {f New Y 
Washington, | l egee Norm d Ind work t the rg Or t 
trial Institute, will deliver a1 idres 1 The Industrial rought nt rst rank nu t f Willy H 
nd Educational Progre f the Negr Che dat tt Will retur t ti c 
address may fall later in the season the destruction of the 1 Academy of Mu Mont 
The 100th anniversary of the birthday of Felix Mendels treet will the full orchestra be able to play ag Br 
sohn Bartholdy will be commemorated on Wednesday re to be five concert n Friday evenings, be 
February 3, by two concert ne in the afternoon and ginning November 6 The event of the first ever 
one in the evening Tr} ufternoon concert will be a the 1 pt tt w i luctor 
chamber 1 ic event, with violin, piano and vocal num- capacity on the stage of the Academy, and later t 


bers. The evening concert will be given by the New York nay ue iter the neert ver 


Symphony Orchestra, with assisting artists \ full an ected for th neerts i ate rowing flue f 











nouncement will be made in December the Pole and the Slav in musical interpretatior Oo 

In common with all the people of our country and with Gabrilowitsch w play at the December concert, the y 
the peoples ot lands, the member ind friends of the Russian violinist, M a Elman, at t Januar C ty 
Institute will nemorate the life, character and publi md Paderewski in February i certainly tr { 
service of Abraham Lincoln on the 1ooth anniversary of "lusictar he « rts are given under the joint auspice 
his birthday, on the evening of February 12, 1909. The f the Brook P rmonic Society and the 
Rev. S. Parkes Cadman, D. D., pastor of the Central partmentotf the Institute ‘ operat ft lie 
Congregational Church, member of the board of trustees, Auxiliary Board, comprising some 300 Brookl) “ 
has been invited to deliver the centennial address, and ost cultured in n ‘ Seats w be reserved for 
Percy MacKaye, of Cornish, N. H., and New York, will bseribers until the middle of October After all t 
read the centennial poem ibseribers ive 1 ar pportunity to cure seat 

In common with all the nations of the earth and cor which they are entit the will be throw pen tot 
jointly with many of learning, the members general | very seat in t wv Acadet fM 
and guests of the Institute will commemorate the life pe ‘ é tically nd every seat w V 
work of Charles Darwin on the tooth anniversary of his ! truct ew oft tage he 1 PI 


birthday, February 12, 1909, and the fiftieth anniversary bscribers w tee t once that they are back aga 
of the publication of “The Origin of Species Prof home 
Edward B. Poulton, F. L. S., F. R. S., LL. D., of Oxford The New York Symphony Orchestra will giv Sat 


University, England, will deliver the centennial addres lay mat ! f er i " year the § 




















and a poem written for the occasion will be read era } vit t nd wit on A 

The one hundredt nniversary of the birthday f rogt 
Frédéric Chopin will be celebrated on Mond March 1 Gerald rrar © , sceilichin eo , 
1909, by two concert ne in the after and one in tl \ | f } 
evening . The programs will consist alr t entirely of t Wedne November c 
works of ( p Paderewski | consented to pla 2) B 
piar n rs at th entennial est 

he one hundredt er f the birthday of Oliv e K String Quartet will return { 
Wendell H nes N t . n Aug t 09 % t ting r ‘ will } C4 

ebrated in the spring t that ear 1 at t ing b £2 St y sk Ve \ | 

BR a ‘ TP 

general p ‘ eeting of ‘ her f the Instit ¢ g f 

he Rev. Sa el M. Crothers, D ) f the First Chur i New ‘\ h i Kat G ‘ ; 
Cambridge, Mass., w leliver t " idre G t i i p 

poem written tor the ox i w be read ft P ni f ; { 

While the active s« n of the Institute will open the last Bartl ly The Institute will 1 a1 the ¢ t tw 
“ n September, t ti addre WW be give ont on J 6 1a . , 

irsday eve g, October Pr lent Char WW p ley 

Eliot, LL. D., of rd Universit i Dien eed Vick Seen d ill ¢ 
dminitstrat t M City | cholar. « ent e¢ Mende hn { gt ‘ on , 1 Ry 7 
n educational admuinistrat and progres ! ate ! Oratory S ty. Wal Her H tor. w y 
ike in a tte ’ I yuestior us chosen M soh Elijal ‘ neg eve ‘ P 

m t the . f terest t people ot New York 1 falls on February 3 0 and v in recitals 
their throes of effort to build ar it dminister a great city will be giver durme the year by Josef Lhévinne mn J an 





The Washington anniversary address will be upon that wary 28; Madame Bloomfield on February 25; 
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A WESTERN paper wishes to know whether the 
canned music of the 65 note rolls is guaranteed un- 
der the pure food laws. 

“THe germ plays a powerful part in the trans- 


mission of music,” says a great French bacteriolo- 


gist. Does he not mean the German? 

Tue prudish portion of the Buenos Ayres public 
has entered a protest against the performance in 
that city of Strauss’ “Salome.” Buenos Ayres is a 
place where bull fights are tolerated. 
linc FANG, our Chinese Ambassador, says 
He is not the only 


Wi 
that he intends to live 200 years. 
one, for there are persons in this town who expect 
the American composer to get his due some day. 

Pernars Bryan should have been elected after 
all in 1900, for if his Free Silver program had gone 
through, all these years we would have had to pay 
the foreign opera singers only fifty-three cents on 


the dollar. 


. 


flayes, the winner of the Marathon race at the 


recent London Olympiad, has decided to enter 
vaudeville and garner the $500 a week salary of- 
fered him there. Thus does America reward her 


really great men. 


Tne Government last week moved a large amount 
of gold from the national mint to the sub-treasury 
at New York 


for the Metropolitan and Manhattan singers will 


This seems like rushing the season, 


not reach this city for another month or more. 

Pur German Emperor has conferred upon Gen 
eral Intendant of Opera and Theaters, von Hilsen, 
the Crown Order of the First Class. The Intendant 
has come to an arrangement of his differences with 
Kelix Weingartner without bloodshed. The two 
gentlemen now speak in passing by. 

ee 

\rruur M. Asect, Berlin representative of THE 
Musrcar Courter, sailed for Europe last week, after 
spending two months on this side of the ocean. Mr. 
\bell expects to be at his Berlin office about Sep- 
tember 20, and his weekly letters to THe Musicar 
resumed immediately after that 


(ouRIER will be 


date. 
: 
Ir mechanical pianos, organs and violins, why not 


mechanical cellos, flutes, clarinets, violas, contra- 


basses, bassoons, trumpets, cornets, oboes, tubas: 
Why not mechanical opera singers, conductors and 
composers? There is an idea for the inventive— 
even though some one may say that we long have 
had mechanical composers and a mechanical con- 
ductor and orchestra in New York. 
——— @ a 

ruis joke 
recently : 

First 
note on the piano, what make it is? 
Can I? 
so acute that from the sound of a string on a violin I can 
tell whethe 


was in a well known comic paper 


Musician—Can you tell, from the sound of a single 


Musician Why, my musical hearing is 


Secoud 


r the string came from a Tom or a Tabby. 


It is strange that even the average cultured editor 
in this country does not know that cats or their 
interiors have nothing to do with the violin. Al- 
though called “catgut,” the material from which 
violin strings are made is a part of the entrails of 
sheep. 

eae 


In place of the much discussed and much dis- 
liked annual “benefit” performance at the Metro- 
politan—which amounted to nothing more nor less 
than polite beggary on the part of the manager 
from the singers and the public—the new director 
of the Gatti-Casazza, has announced 
that a pension fund will be established for the ben- 
efit of employees of the house, “in order to help ac- 


complish a permanent and perfect ensemble.” One 


institution, 


or two performances are to be given every season 
for the benefit of the fund. Henry W. Savage, by 
the way, was the first opera director in America 
who refused to avail himself of the “benefit” beg- 
gary privilege, and his example was followed by 
Oscar Hammerstein at the Manhattan. Grau and 
Conried arranged annual “benefits” for themselves 
at the Metropolitan. 


3 


I. WALDMAN TESCHNER, the representative of 
fue Musica Courier at Mexico City, returns to 
the field of his usefulness on September 24, sailing 
that day from New York on the steamer Mexico 
and expecting to arrive at his destination about 
October 5. His itinerary includes a few days’ stay 
at Havana, Cuba, Merida, Yucatan, Vera Cruz, and 
Orizaba, before reaching the City of Mexico. Senor 
Luis G. Rocha, the cellist (and our temporary corre- 
spondent at the City of Mexico), will meet Mr. 
Teschner at Vera Cruz. j 

: eee 

Piiere is much romance in the marriage of Man- 
ager Gregoir, of the Theater des Westens, Berlin, 
where opera is given on a large scale, and Della 
Rogers, the American opera singer. They now are 
on their wedding trip, but it has become known that, 
in deference to the bride’s family; the ceremony 
took place at the family home in Denver, Col., and 
that Mr. Gregoir was in America, as he naturally 
had to be in order to be married there. If this is 
as reported, he showed remarkable shrewdness in 
evading the reporters. 


Sirk Jonn Hare, in his “Reminiscences,” says: 
“Where the success of one man is the sole end and 
object of a performance it is idle to expect either 
fine acting, respectable dramas, or proper manage- 
ment.” This applies exactly to operas where one 
woman or one man is the sole end and object of a 
The highest art of an artist is the 


ability to blend with all the other elements of a per- 


performance, 


formance in order to seek the expected perfection. 
The star system is always inartistic; always, be- 
cause it contradicts and opposes the first dramatic 
law, namely, balance and ensemble of the perform- 
ance, 


> 


THE complete list of Metropolitan Opera singers 
for the season 1908-09 is as follows: Sopranos, 
Adaberto, Alda, Eames, Destinn, Farrar, Fremstad, 
James, Kaschowska, Sparkes, Gadski, Morena, 
Sembrich, Mattfeld, Fornia, Rappold; tenors, Ca- 
ruso, Bonci, Irearti, Burgstaller, Bada, Jérn, Koch, 
Schmedes; Bayer, Burrian, Martin, Delwary, Reiss, 
Tecchi, Grassi; contraltos, Boehm, Flahaut, Gay, 
Homer, Woehning, Niessen-Stone, Mapleson, Ran- 
Wakefield; baritones, Amato, Feinhals, 
Bégué, Campanari, Missiano, Goritz, Noté, Scotti, 
Soomer; bassos, Blass, Anianan, Waterous, Boz- 
zano, Didur, Mtihlmann, Rossi, Hinckley, Wither- 
spoon, Paterna, Schubert. The conductors are to be 
Mahler, Toscanini and Spetrino. The operas to be 
produced will include “Hansel and Gretel,” “Die 
Konigskinder,” “The Pipe of Desire,” “The Cricket 
on the Hearth,” “Tiefland,” “La Wally,” “Haba- 
nera,” “Le Villi,” “The Bartered Bride,” “The 
Queen of Spades,” “Manon,” “The Marriage of 
Figaro,” “Falstaff,” “The Flying Dutchman,” 
“Lohengrin,” “Tannhauser,” “Tristan und Isolde,” 
“Meistersinger,” “Rheingold,” Walkire,” “Sieg- 
fried,” “Gétterdammerung,” “Parsifal,” “Aida,” 
“Ballo in Maschera,” “Rigoletto,” “Traviata,” 
“Trovatore,” “Boheme,” “Madam _ Butterfly,” 
“Tosca,” “Don Pasquale,” “L’Elisir d’Amore,” 
“Favorita,” “Lucia,” “Fidelio,” “Sonnambula,” 
“Martha,” “Carmen,” “Mefistofele,” “Faust,” 
“Romeo and Juliette,” “Pagliacci,” “Cavalleria 
Rusticana,” “Huguenots,” “Don Giovanni,” “La 
Gioconda,” “Barber of Seville,” “Mignon.” The 
first Metropolitan performance will be on Novem- 
ber 16. 


zenberg, 











ON PAY AND NO PAY, ETCETERA. 


BY THE EDITOR. 


Paris, September 4, 1908 


ARIS papers published a statement to the effect that 
there was a deficit this year at Bayreuth of 67,000 
marks=about $16,500, and attribute it to the high 


price demanded by the tenors. The American system 





is beginning to have its effects in Europe, as was long 
since felt here. The former opera director, M. Gailhard, who 
was in control of the Grand Opera of Paris for twenty years, 
and who was displaced last year, attempted to make an alliance 
with Covent Garden to head off the growing demand, but failed, 
and the new Italian Opera Trust was organized for this purpose, 
to a certain degree. The latter Trust has a capital of two million 
francs (about $400,000), and having just determined to remodel 
the Costanzi Theater in Rome, which is one of its leased prop 
erties, and to apply to this one of the two millions, it will be 
unable to influence the operatic salary question to any extent with 
its remaining capital, most of which has been allotted. Unless 
the amount be largely increased, such a capitalization will be 
entirely inadequate to affect North and South American condi 
tions. 

Bayreuth, as soon as it must pay, or pay well, cannot with its 
limited auditorium continue at the old price per seat, and to 
advance the price would be equivalent to depending entirely on 
the American visitors. The Wednesday performance at Munich 
(September 2nd, Gotterdammerung”) was not as largely 
attended as the previous performance of that music drama on 
\ugust 22, which is attributed to the falling off of the American 
attendance, many Americans having returned home during this 
first week of the month—S8oo on several steamer trains from 
London atone on Tuesday or Wednesday; 6,500 during the week 

Chere is no money spent for opera in Europe directly by the 
people in the purchase of tickets, and were it not for the subsidies, 
the opera houses would never be opened. The people, paying 
indirectly through the taxation on which subsidies are raised, 
demand a certain number of free performances, which are given 
in the subsidized opera houses during the year. Imagine what 
that kind of scheme results in. As soon as public performances 
are given free of charge, the public will not pay. It is entirely 
out of the question to expect Parisians to pay for admission to 
opera houses or theaters except in the galleries. The number of 
tickets which must be distributed free of charge for each perform- 
ance—obligatory distributions, added to the favors, has gradually 
made the Parisian resent the payment for opera or concert tickets. 
The visitors from the provinces, the strangers from foreign lands 
and the directly interested persons on certain self-interested occa 
sions, pay; but neither Paris nor other large cities can depend 
upon any income from their own citizens for the purpose of sus 
taining opera or concerts. Certainly not when they are paying 
taxes to raise subsidies 

Now, then, increase the salary list, and, as Gailhard said, the 
capital put into opera by private leasing companies, such as 
conduct opera under the subvention, must evaporate. In fact, 
opera could not exist here in France, nor in Belgium, nor in 
Italy and other countries, even with subsidies, if the salaries were 
not merely normal fees. Outside of a few singers, most of the 
personnel gets little or nothing directly from the opera managers. 
There are certain questionable incomes derived outside and these 
sustain most of the singers. 

The opera is seriously menaced by the American opera; and 
Bayreuth and Munich must feel this. In one sense the large 


attendance of Americans at these performances is counterbalanced 














yy Our system, under which it becomes a great sk evel lay 
I tem, under whi l vr ri very 

to enter into an operatic enterprise in Lurope, even with a subsidy 
Should a war break out which would keep the Americans at home 


a number of musical enterprises here we uld At once cease, besides 


many others not musical, and those most interested know tl est 
| firmly believe that Bayreuth and Munich would at once reduce 
the scope of their schemes then and many performances her 
would be eliminated. In fact, | know it could not be helped; it 
would be imperative. 

Organizing a Paying Company. 

It is reported that thos ngers and imstrumentalists w 
have made an effort to become members of the projected Tetra; 
zini Concert Company, which is to give about twenty-five con 
certs in British provincial cities, have been told that any one wl 
may be accepted as a member will have to pay, besides his or hes 
expenses, sums reaching from $500 to $1,000, as the case may be 
here is no money for music in Great Britain. The career is di 
couraged by some of the leading musical authorities of that land 
as repeatedly told in this paper, which published their names and 
what they said on the subject \ manager going out “on the 
road” in a country like Britain, whose people have no taste for 
music, especially outside of London, fo which town no Eng] 
composer should apply for support, as the veteran | 
poser, Joseph Bennett Says, Cal ot de without great tf sk ar 
certainly cannot afford to pay Tetrazzini what she asks and | 
others besides, particularly whet the only one in the compat 
who could possibly draw any money is Tetrazzini, the othe: 
being merely complementary element Moreover. the managet 
argues that he will advertise all those who “a t Letrazzu 
and that they should be willing to pay for the advertisin 
Furthermore, it makes no difference who constitutes the support 
anyway [he programs will be of a very mmonplace order 
Italian arias, sung with piano accompaniment very inart 
process)—and ordinary songs and capricious violin and p 
numbers, none of which dare be pretentious enough terfere 
with the expected triumphant progress of the prin 

It is hard on the musiciat but it is a state of affairs t 
which they have, to some extent, contributed, ar 1e t 
average ignorance of the pub n the 
there is no reason why all these matter by 
repeated, for, as the late Mr. Cleveland ‘ ne tine 
“it is a condition and not a theory that nfront Chere 
no pre fe ssional esprit lu « ?’ps an 1 no prot ona tandiu rt and 
as long as anybody can put a sign out at | nself or herse] 
a musician or a music teacher, singing or otherwise, th rreguiar 
competition and general rush tor engagement t any r no price 
will continue. This is one of the conditior ind there are 1 


many others. 


To the serious minded artists it a source of solicitude that 
the Americas should be the only field that offers a commensurate 
remuneration for all the struggles one must go through in order 
to reach artistic eminence. Every day adds to tl lisquietuct 
and for this reason every nerve is strained t ecure American 
engagements at any sacrifice, for without it there is no career for 


the reproductive musician. And here I may say to those who are 
under the impression that all the pera singers receive 
high salaries in our country, that such is not alway 


the case. Some are going across the water at, relatively. 
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though al mu higher than 
e ewd manager has been cutting prices 
e ree, and yet he obtained signatures 
: i uable to himself [his is due, 
mipetition, and to such an extent 
it, sooner or later, the price paid 
‘ t ust fall in America—even with 
makes very little difference here, 
not paying to sustain Opera are 
e performances and consequently 
~ 1 to the production of the 
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} publi vide Carnegie—are 
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dret wer grades 
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\ npression 1s fundamentally some 
it times their liberty, and from 
lollar That is the reason the 
t socialist artist, the artist in 
‘ ! socialism, despises the bourgeoisie, the 
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average man, in other words. The reason that 


Socialism has not gained its victory to date is be- 
cause it has not yet been able to exact its pay; it 
has not yet impressed, it has not overawed. The 


leaders of the French Revolution created that awe 
which controls because they forced royalty down on 


the scaffold. 


lhe musician who impresses, who produces the 
phenomenon known as public hysteria, owns the 
people for the time being and can exact his pay. 
Che artist who controls the worship of the public 


(another form of impression) secures immortality. 


It is all an impression, and the impression makes 


ment an easy, in tact, a spontaneous matter, 


the pa 


t 


and, as I say, I am not alluding to money in the 


sense of pay, not to money only, but to such pay- 


ments as exclude and include money or all that flows 


from it. 
[he fall of music from its high estate as a careet 


can be measured by studying the difference between 


the place held by Apollo, Orpheus, Euterpe and 
other important Greek musical authorities, and that 
held by our modern musician of the foremost type, 
ind this also discloses to us how impressive the 


(Greek musical how its influ 


been: 


world must have 








GODOWSKY 
With } assistant 


AT SMYRNA, ASIA MINOR 


M Aronson, and thei: 


ence must have beer 


life the 


) part of the spiritual and artistic 
and 


ot Greeks, for otherwise their gods 


uld not have been musicians, or rather 


voddesses wt 


usicians would not have been their gods and god 


dlesses 


Even the Sirens must have been better off 


than our mod 


ern piano tuners, and Calliope certainly 


enjoved a far better fate than her namesake at the 
circus did in America The fail of the estate of 
music was due to the darkness of the middle ages, 


somnolent that 


lid 


that peculiarly state, apathy that 


lefined the period as it ¢ It would be idle to im 


agine that nothing was done between the close of 
the intellectual period of the Roman Empire and 
the opening of the Renaissance. There was a tre- 


and 


loose 


manifested itself at the Renaissance, particularly as 


mendous force at work which only broke 


it could be recorded through the contemporaneous 
discovery of printing that helped to restore the study 
f music also, from the mouth of tl 


1e Rhine section 


to the mouth of the Tiber section. But the emi 
nence of the Greek musician has never vet been 
reached in our days—our days of the Renaissance 


The 


was destroyed by the feudal spirit which still pre- 


which still ours distinction of the career 


is 


vails through the existence of caste, either hered- 
“h 


suci 


created, 
newly created social caste in America. with its strict 


itary or imitative or newly as our 


ordinances, among which one prohibits equality with 
the professional musician, utilizing him only as an 





employee or an adviser or a mediatorial instru- 
mentality, as any menial service is utilized under 
feudal administration. 


Endeavoring to Advance. 


The first among musicians to attempt to break 
through this prejudice, especially deep seated in 
those lands where the troubadours, minstrels, minne 
singers and musical clowns peregrinated for ages, 
was Franz Liszt, after having studied the pace set 
at Vienna and Paris by Gluck, who, as a favorite 
of Marie Antoinette, held a courtier’s position in the 


early Louis XVI régime. Wagner followed the 
plan of his father-in-law, and both of these musi- 


cians gained their social victories outside of their 
own fatherland. That Greek, Ludwig II of Bavaria, 
was the one monarch of his time susceptible of 
Wagner's penetrating artistic perspective. There 
was nothing to be done in England, nothing even in 
france. ismarck denied any attempt to make 
music serious while he was engaged on the colossal 
undertaking of unifying Germany. Russia had no 
sympathy with anything except annexation, and 
Wag- 


ner had the genius of a Renaissance diplomat—he 


Italy and Spain were moribund and helpless. 


was a kind of Macchiavelli—and what he accom- 


plished with the King Ludwig created the impres- 


sion on the public mind, which by reflex action 
raised him into the altitude of an exactor. He 
secured that pay I am referring to. The dramatic 

in fact, theatrical—conduct of the Abbé Liszt, 


resulting 


S 


through Cardinal Hohenlohe at the Villa 
d’Este, bringing Liszt into contact with Pius Mastai, 
the big Pope of the middle of the last century, is 
the clue to Franz Liszt’s psychological dexterity in 
the handling of the public, which, after that period, 
Verdi, 


after having acquired position and political power 


treated him to lavish and profuse tributes. 


through musical genius, had the public at his feet 
als But that ends the categorical record, the 
Court musician being an employee. 

Even if here and there a few exceptional musical 
the this 
would through its exceptional instances prove how 


persons succeed in impressing public 
infrequent the elevation is attained and how little 
the great public has become impressed, since the 
decadence, subsequent to the Greek debacle. 

The effort made by this paper to make the musi- 
cian’s profession one of honor is due to this philo- 
of the true the 


phenomena in their totality. The public, as Oscar 


sophical recognition facts and 
Wilde, among so many truths, says, has no opinion; 


The 


musician, as long as he sings, plays and composes 


opinion is made by the few for public use. 
free of charge, will never impress the people, and 
until he does so he cannot secure his pay; not his 
money pay, but his money and other forms of pay 


that stamp the recipient as a success. To win this 
position he or she must have the proficiency, the 
capacity, to do something, particularly to do that 
which is claimed, and then it must not be done pub- 
licly or semi-publicly unless as on a_ professional 
standard, for outside of that it has no ratson d’étre 
whatever—so far as the public is concerned. 

A musician of extraordinary ability, a woman of 
charm and of vast comprehension, who sees the 
whole panorama of musical life, said to me recently: 
“You claim that the Parisian public should pay to 
hear the opera. What is there worth 
paying for at the Paris Operas? Who are its sing- 
ers that we should pay to listen to? Who the in- 
Who the masters to whom to 


Pray why? 


spired conductors ? 
bow? And how are the works played and sung? 
Without capacity, without artistic energy, without 
musical esprit.” I knew all that to be true. It only 
confirms what I say. There is no one here to im- 
press the people and hence they cannot be made to 
patronize and will not pay. That makes the opera 
houses the homes of the chronic dead head. and 
once a dead head forever a dead head—until such 
artists appear as will insist, through the conscious- 


ness of their own powers, upon payment. Although 


the financial enterprise that brought “Salome” on 


the stage here lost its money, yet Richard exacted 


his pay. He understood why. He was the impres 


siomist and saved the performances from complete 


destruction, for even the deadhead refuses to lend 


his personal cachet to exhibitions that are without 


some attraction, even if it is only a newly decorated 


building or some sort of local fascination, like con 


trasting pert rmances or spec ial moments of interest 


or a sensation. 


1 


But the people, the public 


must be swayed if it 1s 


and if it is not overawed by 


to be made tributary, 


the impression, the case is a lost one. To sing or 
to play free of charge or at low rates is the surest 
path to any individual fiasc If no payment for 


services can possibly be secured, the only other path 


is retirement, which is far preferable to the public 


ruined and 


ever be designated 


exposé of a disastrous or career, no 


career Can as ruined be cause an 


artist has refused to make efforts without 


any 
recompense. 
Naturally, because you say that vou can compose 


or can play or can sing, it does not follow that it is 


as you say. You must be able to do for the public 








GODOWSKY GARBED IN COSTLY ARABIAN RAIMENT 
P it t Hi Hig 8 f A iH 
the | t the O 


Merit 


of some sort must be the very basis of your claim. 


what it asks or what you claim you can do. 


But if you are a professional; if you are a 
become one 


Say you 


musician, which enables you to your 


mere dictum—as there is no power to prevent you 


from calling yourself a musician, you must “make 


good,” as the street says, and this is 


particularly 


the case in this profession of music, which any one 


can enter without a diploma, without conference, 


without authority, without reference and without 
such is a fact, the mi 


capacity. Becauss 


compelled to prove publicly 
and one of the best methods to 


that the 


the broadest basis is to 


are justified, attract 
made on 


No one 


serious attention 


attention so justifi may be 


ation 
demand payment. 
who can be of any use will 


pay any 


to any such claim if it is followed by the desire to 


sing or to play free of charge 


Something New. 


Discussing here three 
sketches, 


poser well known to the 


are new 


cf mT px sition 


let us written by an American com- 


Sa\V, 
American colony at Paris 
and to many Parisians who have the music sense 
‘A Spirit Flower,” 
G. B. Martin Stanton, whose poetry is unknown to 


The one is a words by 


song, 


me. This reminds me of the claim I casually make 


that, notwithstanding the large circulation of this 
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paper, all over the world, there are millions of human 
beings who do not read it, who never care to look 
at a copy. Such may be the fate of Stanton’s 


trom which | quote the first two lines of the 


‘Spirit Flower,” to show that Mr. Campbell-Tiptos 


the composer, has tendencies in 
. 


sad and the tender, the reflective 


My heart was froz 


vered thee fe 





rever trom my sight 
\nd then, of course, all thoughts of happiness ex 
ired, immediately at birth, and wit hin | don't 
m 1 yvithin | her wt blacl na 
nean within 4 nere was Du NaCK Aart 
™ niche tit +} , 
sStariess nigni < tit < i plan 
, 
iccompaniment mut this is u idemic sens 
of the express for ‘ " part is par 7 
song, an integral n of it The s s he 
idvanced order and w become repertory, as others 
tf Mr. Campbell 
me 
ihen there are \ plan Ipos ns i 
' ' 
Legends tor Pianotorte, wilt shou ‘ iat 
because no one reams 1 idays ask ng lor a 
planolorte r playing a planotorte ccompant 
ment or a “pianotfort : We listen to piano 
, 
recitals, not to recitals on the pianoforte he name 
va | | ‘ mt 
nes fC ii ( S cle st i hes \\ ( Trp Ss! 
tions, thou e tith iVs r fia tort are 
: ; 
gomg e playe n the pia he truth of it 1s 
I if I se wi < mp sit 1 ire mi i ire 
VIItte eyo! ibove the st ta phase 
Ike a nst micnt, tiie s Tie bn eally at 
inst ‘ for expressing 
conce] S | here if ‘ Ss} tt i 
1 e rang f har far vet wit 
! tr 1 May ‘ 1 
c pot mus poet n ese npos } Mir 
{ , phx 1 int 1 P ; \ ‘ p . 
] ers V I al cept 
+} wracef ‘ ‘ ; ‘ | 
be em . . i I 
} } ) 
stice in i ix eve re \ t ine ( ipp ec“ 
He does not propos returi \merica for some 
ie it least, he is at pres if} y al I 
poset it the LIT C 1 tie mposition ir 
at Durand’s. 
Charles F. Tretbar. 
| M ( 
During a visit to Baden-Baden | had the unusual! 
: , ; + 
picasure ol a number! I feleé-a-teles Wil iT 
( iries | lretbar, who for forty years was ass 
ciated and « SCcly entine vith e destinies I 
the Steinway Hou \bout three years ago Mr 
[retbar decided to retire from active work and 
purchasing a villa at Baden-Baden, he settled dow 


“to a restful contemplation of the past and a qui 
study of the events that interest contemporary life 
Having known Mr. Tretbar since the year after the 
Centennial and having come in contact with him for 

urnalistic and social reasons during most of the 
years of my activity, it was an object of mine t 


first opportunity, to see him and t 








hear trom n what the world is doing with him 
Mr. Tretbar retains to a surprising degree a 

facultic their finest expression as he ntrolled 
them ring fs regime n | teenth street ind 
what a history of music that régime represents! It 
passes T 1864 IGO4, a 1 with tha pe! | 
ill those who were prominent music europe 
and in America were par ’ thrown ntact 
in one way or the oth vith Tretbar, whose powet 
mh niy extend vet \merica, | vas n it 
field, paramount in Europ The name n musi 
with which he was personally identified would fill 
1 volume, and among the most prominent ones were 
Theodore Th nstein, Joseffy, Essipoff 


Wilhelm} Wieniawski 
Albert, Ysave 


forty years past, nearly all of th 


Mehlig, 


Patti, d’ 


the great operatic stars for 


Musin, Mason 


Dulcken, Abbe Mapleson Grau Strakosch 
Maretzek, De Viv Neuendorff—all the managers 


and impresarii—Sarasate, Fannie Bloomfield, God 


dard, Sauret, Carrefio, Cottlow, Sternberg, the 





Waltz Strauss the composers tron udel and 
bir dgdeis Of the pas bartiett a ¢ lates Ame 
ican and [uropean celebrities \rthur Su i 
I'rar \bt, Bendel, Pease ‘aine, Santor 
Klein, Vieuxtemps, Wely, Siloti, Wolfs Mot 
Seid] Richter Godowsk Nev riump NckK 
Muck, Nikis« Maas, Botse Hensche Archer 
I iutski, Hamertk Ran ] tless, S Mees 
Klauses Prut Schee Netten Max Brucl 
Re irTwe Ka Sve s S ( hail Dav 
von Bulow, | \ ‘ edler, Kunwald, Steimbach 
(aleasol MM owe ( LiWICK baue Louis 
Bb enberg, S ‘ futchesotr i wri i ti 
eachers \mer i ! conseg uens i 

m and most of the singing teachers, ar g 
1 in ly War Nie s stewart in \I ss 
{ tte en il ear ate \ i | inl W il th 
mus \lbert Ross Pa 
aclte Baerma I Lambert, Ja Helm 
| le great s t Ie | ard \\ ig! ind in 
his young s kelix Mendelssohn Bat dy at 
ly Lis Last but not lea Richard Strau 

I am givit ere merely { ! h from 
memory of the few musical personalit | hiefl 
during the ist f vears, have been active an 
} ry 1 artictic re , = ’ na 
mi tm 4 h ri¢ 








n ‘ mipre 
' 
cs > ii 
Ka ( 
, 
iN ‘ | 
' 
i nT i ' 
i I 1 
promune 
i 
tlort is 
P 
1 rr ‘ 
o1 
T : 
' 
i rT 
ames | ippen t 
vilh l al Will rl relus¢ i 
ention such a ed n nterests with 
gratitud L he ght a ve spared the blush 
tf shame their na ht bru forth in finding 
em in such a list; alt iwh | bt the blu 
Viewed as an intluence on music in America 
particularly uring a p “| seething with active 
development and therefore creative and formulative 
Charles I. Tre iS a per force for the 
good. He ha gment eq é t apacit 
t scern an the i kin i dgn 
hat imspired i fiche 
itura he r pet na iract 
lor that was n I tte? iS «xe! 
( ed in the line irtist ‘ 1 ind hence I 
backslider and prof na k and adventurer 
metimes secur fo hI ever, there were 
ut Tew of these t] u Mmicient i re i 
tion embitte ey a itu | 
bar’s 
In short, Tret wl t tive ar 
practica it | n i ‘ } ' 
exer sed pore mon lir fT 7 fitter? ' 
ind future, a maintained the hig leals ar 
held firmly to the ‘ f Bach. Beethoven. Scl 
mann, Chopin, Schubert 1 their ate ’ 
oltspring What he | dhe | 1 
re than any mere “Tt il 1 1 
to cover was always for the best in the mu cal art 
an art to which he had given his life’s time in addi 
tion to the study he devoted to the treme dous pr 
lem of tone 
To meet Tretbar was a part of an obligation | 
owed to this paper, and the fulfillment proved a 


source of unusual pleasure to me. He has such an 











mimense fund -ot that no one can 


him with the expectation of 


reminiscence 
attempt to listen to 


ating a part of it unless he is provided with a 


I pe 

tenographic report. To begin this reminiscence 

and not to follow it up might also place much that 
e savs in a false light; it must all be told or none 
fit. How the history of music covering these past 
rty years | allude to can be written without giving 


a large vace to Tretbar seems peculiarly weird to 
f£ | | ; 


me, for he was the Deus ex machina in so much that 
tually never could have happened 


could not have become 


happened that it a 


historic without him 


And yet, would you believe, can you believe, that 
he party to whom the publishers of the new edition 
Grove’s Dictionary of Music, published in Lon- 


delegated the section devoted to music in our 


country—that that individual, a newspaper writer, 
ent in his own name to appear in that Dictionary 
ind not Tretbar’s? Is it not absolutely ludicrous? 
it not more than ludicrous? Isn't it simply 
yvhastl |! am quite sure Tretbar does not know 
for he would not look to an English musical 
rectory for his facts or inspirations, but here was 
1¢ Opportunity to tell the story. A Tretbar, who 
ictually inaugurated some of the great musical epi- 


des that mark our musical progress, is eliminated 


m an historical account of American musical 
iffairs, and a music critic who never builds or cre 
tes, but must, of necessity, tear down and destroy, 
f he can, sends his own name in to join the English 
nimortals and does not name Tretbar! Huge is 

h a joke, simply huge \nd how Joseffy, and 


ino Klein, and Homer Bartlett, and Bruno Huhn, 


aml Oscar Saenger, and William C. Carl, and Chad 


ick, and Randolph, and Foerster, and Gorno, and 


(srover, and Cory, and Bowman, and Treumann, 
and Gilchrist, and Penfield, and thousands of musi 
cians W know what Tretbar did for music—how 

will hear with amazement this story and how 


lretbar will smile when he hears it! But this world 


ours has other idiosyncrasies to which we might 





now proceed, leaving Tretbar in peace at lovely 
Baden-Baden 
lie subseript books for the season 1908-006 at 
\ia ittat ( yn ra were ope ned last Monday 
lhe price of each box remains at $4,000 
he eighty regular performances, the Saturday 
h bseription price being $1,000 additional. 
| Vianhattan w open Monday, November 0, 
vitl | i he principal singers being Labia, 
Renaud and Zenatell (On November 11, Saint 
el Samson and Delilah” is to be the bill, with 
Cx e-Reache and Dalmores Other works to 
in quick succession are “Salome,” “Le 
‘ Notre Dame “La Princesse d’Au 
bers Ciriselidis,” “Thais,” “Louise,” ‘‘Pelleas 
| Melisande,” “Manon,” “Contes d’Hoffmann.” 
letrazzimi is booked for The Star of the Nortt he 
Barbe f Seville,” “The Daughter of the Regi 
m ‘ Sonnambula.”” Melba’s debut will be 
1 Othelk with Zenatello and Renaud rhe 
per f the Manhattan will include also Bizet's 
| Pecheurs des Perles,” “Faust,” “Carmen,” 
lalstafé, \ida,” “Huguenots,” “Dolores,” 
Siberia \ndrea Chenier,” “Lucia,” “Rigoletto,” 
lraviata Sonnambula,” “Boheme,” “Madam 
Ruttertly,’ ‘Linda di Chamounix,” “Ballo in 
Maschera lrovatore,” “Ernani,” “Crispino e la 
Comare Paghacci” and “Cavalleria Rusticana.” 
e roster of Manhattan singers is as follows: 
Sopranos, Melba, Tetrazzini, Garden, Labia, Espi 
Sse \gostinelli, Tancreda, Trentini, Ponezano, 
ypilli, Severina, Koelling, Madame Campanini; 
nezzo sopranos and altos, Gerville-Reache, Doria 
Mariska-Aldrich; tenors, Zenatello, Dalmores, 


Vallés, Venturini, 


baritones, Renaud, Sammarco, Gilibert, 


laccani Colombini, Paroli, 


Montanari 
' 


Dufranne, Perier, Polese, 


Vieulle 


Crabbe ; bassos, Arimondi, 


and De Segurola. Campanini, Parelli and 
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Charlier have been re-engaged as the Manhattan 
conductors, and Coini as the stage manager. 

Tue Philadelphia Orchestra will open its home 
season at the Academy of Music Friday afternoon, 
ctober 16, and Saturday evening, October 17. 
lorty-four concerts are to be given there by the 
popular organization, under Pohlig, with the assist- 
ance Chaminade, Schroeder, 
Sauer, Lhévinne, Petschnikoff, Rich, Willner and 
other Wednesday, February 3, marks the 


one hundredth anniversay of Mendelssohn’s birth, 


of Elman, Goodson, 


soloists 


and on the evening of that day and on Friday after- 
noon, February 5, the Philadelphia Orchestra, in 
conjunction with the Ben Greet Players, will present 
the dramatic and musical setting of Shakespear- 
Mendelssohn's ‘Midsummer Night’s Dream.” 





CINCINNATI. 
Cincinnati. September 12, 1908 
\ leave of absence has been granted Gisela L. Weber, 


violinist and teacher of the College of Music, because of ill 
health. She will remain in Europe with her husband, Jo 
seph Weber, president of the American Federation of Mu 
siclans, in accordance with the advice of her physician 
Her place has been filled by William Burkel, also an ex 
ponent of the Belgian school of violin playing and a Col 
lege of Music product, and therefore qualified in every re 


pect to impart practically the same methods of instruction 
as Mrs. Weber 
a 
Douglass Powell, who comes to Cincinnati highly recom 
mended as a sterling musician as well as a fine singer, 
» have made a splendid impression among his fu 


Mr. Powell 


is a man of fine physique and personality, and his first pub 


ecm tk 
ture colleagues in the College of Music faculty 
lic recital appearance here, which will probably take place 


next month, should interest music lovers 


Rene 
\ distinct feature of the enrollment at the College of 
Music this year is the large number of well prepared stu 


dents, which shows conclusively that a better standard than 
ever before prevails in the music departments of the uni 
versities and private colleges. It may also be interesting to 
mention that most students of the college are taking more 
than one special branch, while nearly all will take a seri 


ous course in theory, One counterpoint class is to be or 
ganized next Wednesday for the benefit of several young 
men students who have shown decided talent for composi- 
distant States as 


a greater area is represented, and 


tion There are many students from 
usual, though perhaps 
the students from South Dakota or California appear to 
be thoroughly congenial with the students from Pennsyl 


vania or the Carolinas 


nRe 
The College of Music chorus and orchestra will begin 
rehearsals in about three weeks 
nRre”e 
The annual meeting of the clerical board of the College 


of Music was held at the College Thursday afternoon. The 


object of the meeting was 


} 


partial scholarships under the special educational oppor 
tunity Under the latter arrangement, students of limited 
means, but possessing musical talent and ambition to be- 
come professional musicians, are given a full course of 


instruction at a greatly reduced cost, when recommended 
by some clergyman and passing a successful examination. 
Some thirty students are admitted each year in this way. 
The Thursday included Rev. Da- 
vid McKinney, Rabbi David Phillipson, Father John Gal- 
lagher (S. Joseph's Orphan Asylum), the Rev. Hugo Ejisen- 
\. M 


gentlemen in attendance 


Harvuot and Mr. Gantvoort 
RRe 

Che personnel of the Cincinnati Trio for this season will 
Adolph Hahn, violinist, and 
Trio contemplates 


lohn and the Rey 


be Louis Victor Saar, pianist; 
Knoepke, The 
evenings of chamber music, the first of which will be given 
at the Odeon, December 1. The purpose of the Trio is to 


Emil cellist several 


present the 


hrst 


very best compositions of chamber music, and 
from an extensive 
classic and modern repertory will be given their first per- 


in the concert novelties selected 
program of the first concert will be 
Trio, op. 87, C Brahms; sonata, op. 89, 


C major (cello and piano), Louis Victor Saar; trio, op 


formance here The 


as tollows major 


50, A minor, Tschaikowsky 


CLARA DE RIGAUD REMARKABLE VOCAL TEACHER. 


Clara de Rigaud, who reopened her studios in the Lin- 


laugh, 2047 Broadway, Monday of this week, is being herald- 
First of all, Madame de 
Rigaud is a singer herself, and therefore is able to demon- 
Sec- 
ond, she is a woman of thorough education, a linguist and 


ed as a remarkable vocal teacher. 


strate perfectly what she desires her pupils to learn. 


. . 
to pass upon the applications for 





excellent musician. During her student years abroad, first 
with Madame Schroeder-Hanfstangl, and after that with 
Disconzi, now one of the leading conductors of Italy, Ma 
dame de Rigaud acquired a repertory of eighty operas, 
representing the works of all schools and also innumerable 
arias and songs. 

Madame de Rigaud is competent to undertake the com 
plete education of a singer either for corcert, opera, ora 
torio or church choir. From the beginning of voice placing 
to repertory she is indefatigable in bringing out all that 
there is in a voice, and in a brain, too, for that matter, for 
some of the best singers have intelligence of a high order, 
ind therefore the teacher's mentality counts for much 

Madame de Rigaud has engaged Signor Barberis for her 
Italian class. She herself is deeply concerned in the stud 
ies of the physiology of the voice. It is this 
treatment that has attracted the attention of professionals, 
among them the celebrated Madame Langendorff, of the 
Metropolitan Opera House Company, who has made special 
tone studies with Madame de Rigaud, and will continue 
these studies when she returns from Europe this autumn. 
Madame Langendorff 
Madame de Rigaud’s discoveries. 

The leading managers of musical artists of the world 
are acquainted with Madame de Rigaud and have been a 
great aid in securing engagements for her pupils. Madame 
de Rigaud’s receptions, which for the past seven seasons 
have been given at the Waldorf-Astoria, are always a great 


scientific 


has become greatly interested in 


success both musically and socially. 

Patrons who are at present recommending Madame de 
Rigaud include Mrs. Cxsar-Vanderbilt, Mrs. Reginald Bon 
ner, Dr. William Van Zandt, the well known throat special- 
ist; Madame Langendorff and Arnold Volpe, conductor of 
the Volpe Symphony Orchestra. Madame Volpe is one of 
Madame de Rigaud’s most promising pupils. Her voice is 
a mezzo of unusual range and fine quality. 

One of the most beautiful voices in the De Rigaud stu- 
dios now is that of Buella Owen, a dramatic soprano, who 
is certain to be heard from within the next five years. Miss 
Owen is now eighteen, and according to the plans laid out 
for her, she wiil devote the coming three years to constant 
study with Madame de Rigaud. Marion Winant, soprano ; 
Julia Callahan, mezzo-soprano, and Clara Johnson, con- 
tralto, are three more studeats with bright prospects, due 
to their rare voices and exceptional talents. Mabel Leggett, 
a lyric soprano, with a voice of birdlike quality, has been 
engaged for the part of the Bairy Queen in the forthcoming 
production of “Little Nemo.” Esther Taylor, who was en- 
gaged to sing the title role in he Merry Widow,” with- 
drew from the cast at Madame de Rigaud’s request, because 
that discriminating teacher declared the part seemed un- 
suited to her voice. She has been informed that she will 
be assigned to another role in one of Henry W. Savage's 
operatic companies. 

Some of Madame de Rigaud‘s pupils now singing suc- 
cessfully in opera and concert are Fanny Ferguson von 
lurner, Pauline French and Elizabeth Anglin. Lola Sachs, 
a coloratura soprano, is touring Germany in concert, and 
her route will extend to England and Australia. Bertha 
laylor is one of Madame de Rigaud’s successful church 
singers. 

Conductor Volpe, of the Volpe Symphony Orchestra, has 
expressed himself as follows concerning Madame de 
Rigaud’s work as a teacher: 

“It gives me pleasure to state that I consider Madame de 
Rigaud a very intelligent singer and an excellent voice 
specialist.” 

Madame Langendorff, of the Metropolitan and the Royal 
Operas of Berlin and Vienna, writes in her indorsement : 
[ Translation. } 

“I studied under the greatest masters wherever my pro 
fessional life led me, but I found nowhere as clear and 
natural’a course of tuition as Madame de Rigaud uses in 
her lessons. In the many hours spent at her studio I have 
profited greatly by her thoroughly scientific method, and I 
am convinced that with her method of voice treatment she 
has corrected al! kinds of faults in an incredibly short time, 
and also that she develops small voices so that they bloom 
out to large individual and attractive ones. To all my 
young studying colleagues I wish to say that Madame de 
Rigatud’s beautiful art of teaching has proved most helpful 
and valuable.” 

Two recent press notices are as follows: 


Madame de Rigaud pays great attention to correct breathing exer- 
cises and from this standpoint her lessons are a source of health 
to many delicate pupils and others. She is, no doubt, of the 
if not the best, brilliantly capable conscientious 
vocal instructors in the United States, and 
meets with due and enthusiastic appreciation.—L’Union, Paris. 


one 


best, and most 


one who fortunately 





Clara de Rigaud’s voice possesess fine dramatic qualities, which 
are the admiration of musicians and amateurs wherever she sings 
As a pedagogue she has the rare talent of imparting her principles 
to the pupil individually according to the voice and temperament 
of the special case in hand. To the new pupil, even the very first 
lesson has the effect of a revelation. Above all she keeps her 
pupil’s mind busy. There is no such thing as “mechanical singing.” 
Innumerable are the cases in which Madame de Rigaud has re- 
stored almost hopelessly injured voices by her great scientific knowl- 
edge of the vocal organs.—Art Journal, New York. 











An Artistic Chicago Studio. 


Among the finely appointed studios in Chicag G 
a PI 
Dillard Gunn’s stands pre-eminent in its artistic appoint 


ments. Reproductions accompany this article of some ex 
quisite examples of mural paintings that adorn the w 


of Mr Maurice 
Gunn, who was for some years a student at the Art Insti 


Gunn’s studio, the work of his brother, 


tute and who has done much work in mural decorati 








for the Marshall Fi firm and other decorators As 
fitting decoration for his brother's studio, Mr. Gunn select 
ed musical compositions*as his subjects, and these paint 
ings, which are 7 by 4 feet, are gori epresentatior 
# ampressions of the second movement of Beethove 
seventh symphony; “Alon e Field by Brahm 
Debussy’s “Afternoon of a Faun he biects chose 


form a singularly appropriate group for the decorat 
Mr. Gunn's studio, for these is no more stanch admirer 
Beethoven, Brahms and Debussy than Mr. Gunn, wl 


one of Chicago’s best authorities on the esthetical, hi 





SECOND MOVEMENT 


BEETHOVEN 


SEVENTH SYMPHONY 





torical and symbolical sick rt er ster works 
criticisms in the columns of the Chica Inter Ocean prov 
As a pianist, Mr. Gunn, who is a discip f the ultra 
modern school of piano playing, 1 warm admirer of the 
impressionistic school of Debussy, and ways numl 
some Debussy composition on his recital programs, in the 
interpretation of which he has found t psycl gi ote 
thereby always giving a sympathe ‘ g 

Especially artistic is the Debussy painting illustrating 





“ALONE IN THE FIELDS.” BRAHMS 


the mood of the fantastic being Deli s\ ecessfully 
painted in tonal colors for orchestra as conceived by him 
from the poem by Stephane Mallarme Against a neutral 


background one dimly perceives the figures of nymphs, 
white and golden goddesses, divinely tender and indul 
gent,” that this faun, this god of the fields, who, having just 
awakened at daybreak ul drean 


and resting a 





1 
the green leaves and delicate foliage in the foreground of 
the picture, trying to recall an experience of the previous 
afternoon which he can but vaguely remember. The exquisite 

and poetic 
imagination the picture reveals, is a perfect counterpart in 


colorings of the foliage, the general ense: 


its picturesque semblance for the Debussy t poem. One 
has but to see this one painting to recognize in Maurice 
Gunn an exceptionally gifted and imaginative artist well 
schooled in the technic of his art 

Equally impressive is the Brahms number, “Alone in the 


Fields,” 


the conception is also a woodland scene, ther: 


suggesting an entirely different mood. Though 
is nothing 
in this picture to conjure up a fanciful situation, but rather 
is it in exact contrast; the spirit that one usually associates 
with Brahms is readily perceived through the nobility of 
outline and repose, the dignity and gravity, 


nes of ideas and intensity; one may 


little brilliancy, 
but solidity, suggesti 





easily read all these characteristics in this decidedly lovely 
painting 
Gunn says, “W 


Lastly, of the Beethoven decoration, as Mr 





read into the second move- 


ment of the seventh symphony?” In the distance are seen 
, 


at cannot be 
the ruins of a temple toward which a shadowy procession 
of mourners in long hooded cloaks, with bowed heads and 
folded arms, is advancing, forming, as Mr. Gunn says, “a 
very vivid and significant symbol of the attitude the mu- 
sical world still continues to take respecting Beethoven 
and his works.” 


} 


Much exceptional praise has been bestowed upon Maurice 
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rHt AFTERNOON Of} 4 FAUN ERUSSY 


G y members f the Art Institute for the splend 
works 

In tl e¢ work room Gilet 1) (y n holds 
ries I pedag wn ectures durin the Cx if season 
ectures designed to meet the spec ced f the piar 
teacher, as Mr. Gum new talogue st issued stat 
\dhering t t y special method, but rather bas 
nm the ‘ iethod whicl elongs to the whole world 
din les everything that experi e has proved « 
value The lectures comprise t f wing Pedagog 
Inconsisten Rundemental Py pk The 
First Le The First Le ( nti ! ] 
tary leac ny Repert y “Adva ced lechm Lhe 
Emotional Element in Melody Stand { Musica 
Interpretation ind “The Great Composers 


Many of Mr. Gunn's students, who have prepared then 





elves for their work in hi ‘ ire now Ving 
rtant posit with well established ‘ 

establi ed thet ‘ i pr { \m 

might be mention 1 Prudence Neff, Englewood Cor 

tory, Chicag kf Haarvi Metroy scl ¢ } 
Chicag Lil Battelle, Wesley ( eg { M 

1 b ningt | }’ i" ) | | 






’ New York 

Charles Dal es did m than delight his audi 
it Bayreuth. He even ast iH Richter, but n 
on the tage | tw wer tting at p wit Pr 
fe r Ruedel, the director of the chort it the Roy 
(pera H in Berlir \ cts in tl ? pacity 
it Bayreutl It developed aft while that all three had 
begut te as t 

Richt who 1 bers hi youtht effort 

ked Ruedel if he ld st ré lt great i 
ior the cornet vy Vig m \ R de t t wave 

p the cornet | membered the exercise perfectly. Ricl 
ter thought he w 1 certainly be tick Dalm 
who had been inger for more thar f ul d 
naturally had not tl ght f the rnet im t t time 
But to tl nishment of all the guests Dalmores, put 

" his fist in front of | mouth, imitated perfectly a 
cor t rm vave the 1 exactly Dalmore 1 
exe ent n t Kil ors d 

Prominent Californian in New York. 

Leander S. Sherman, of San Francisco, Cal., is in New 
York this week. Mr. Sherman arrived in the metropoli 
in company with | wife last week, Mrs. Sherman having 

ed f Paris on Wednesday. M Sherman and Elsi 
Sherman have resided in the French capital for the past 
three years to enable Miss | ¢ to continue her musica 
tudic Mrs. Shermar been spending the past 
f mont t her home in San Fraz Mr. Sherm 
has visited ladelphia luring t past week 
ind expects to return co Saturda 

Death of Edmund Kretschmer. 

Phe ible from Dresden yesterday (Tuesday) reported 
the death of the composer, Edmund Kretschmer, who re 
tired in 1897 as org f the Saxon Court Kretschmer 
was born in Ostritz, Saxony, August 31, 1830. He orgar 
ized the Cecilia Singing Society of Dresden, and wrot 
a number of musical works that |! ne popular His 
three part mass for fe 10f “ the Brussels 
Academy prize in 1868 


In Paris. 


Among the musi persons in Paris last 


Jacques Com (stage manager of the 


week wer 





Manhattan Opera 
Rita Fornia, George Hamlin, Eleonora De Cisneros ar 
William C. Carl 


Genoa and Turin are to hear “Walkiire” this season 


25 
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Loudon Chariton has the honor 
to announce the famous English 
Organist 
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an, has been a member of the Theodore Thomas Orches- ler, who concertized last season with the Max Bendix 


tra for years, officiating as first piccolo, in which capacity concert company, has many engagements for this season. 

he will also continue as heretofore The North Side con nme 

erts will begin in October Che new catalogue of the Gottschalk Lyric School, just 
nne issued, announces the faculty as follows: In the vocal 


Che forty-third annual season of the Chicago Musical lepartment—Gaston Gottschalk, Gertrude E. Gottschalk, 
College began Monday, September 7, with a total enrollment Hedwig Nurnberger, Mary Freeman and Joseph B. Lit- 
if slightly more than 3,500 pupils. Besides this large list kowski; piano—Mrs. Alfred Barthel, Alice Sloan, Viola 
of students regularly enrolled in the various classes of the Lynch, Bertha Mae Everhard, Carrie Grab, Agnes Cross, 
chool, nearly 200 free and partial scholarships have been Carl Augustus Sauter and Hugo P. Goodwin; violin 
awarded to worthy musical students from all parts of the Joseph Silberstein; organ—Hugo P. Goodwin; harmony 
ountry, There are in the college lists this year students Mrs. Alfred Barthel and Bertha Mae Everhard; composi 
from thirty-nine States and Territories of the United States tion and counterpoint—Otto Wolf. The regular school 


uid from eleven foreign countries. The school of acting, season began on September 7 with a splendid enrollment 


under the direction of J. H. Gilmour, has nearly twice as of pupils, and the prospect is for a very busy year. A 
inany students as last year, and the enormous increase i number of concerts will be given by the Gottschalk Lyric 
rrespondingly noted in every department During the Club, composed of the pupils of the school, the programs 
coming season the Chicago Musical College will be mors to be made up of excerpts from the different operas and 
ictive than ever in concert and recital work, and it has bee presented in concert form, thus familiarizing the students 
irranged to give even a greater number of musical affair with the ensemble of the various works studied Last 
an has been the practice in the past year Gounod’s “Romeo and Juliet ’ and Bizet’s “Carmen” 
were presented in excellent style. The piano department 
gents ] its faculty li 1 
" las some very competent members on its faculty list anc 

Ragna Linne, one of the most artistic vocalists in Ch te I Seem y ; 
1" ' much attention is devoted to maintaining the same high 

igO, possessing a voice of exceptionally sweet quality and 





, standards in the instrumental departments, as well as in 


ie technic of a well trained artist, has just returned to 


f a ( N , Chicago after a three months’ absence abroad, most of the the vocal. The school prospectus wn oe age oe request 
te all h f. time being spent in Norway, Madame Linne’s birthplace, Evetyn KagsMANnN 
: Chautauqua a abil, The here many favors were conferred upon the singer, and a Bit, = 
, ae f i A plendid offer made to her to remain as a teacher of voice Philadelphia Opera Patrons. 
beeeral ann with many fine engagements for the regular season. Ma Following is a list of the boxholders in the grand tier at 
Mr. Sherwood. but in the ame Linne prefers America, and Chicago particularly,and Wammerstein’s new Philadelphia Opera House for the 
Hee with are returned to her old duties in the American Conserva- coming season 
Rey ford will iin at the head ory of Musi Mrs. J. D. Lippincott Rodman E. Griscom 
Hinown actice stoned eRe George W. Elkins Mrs. A. E. Fletcher 
George D. Widen Mrs. H. P. McKear 
:% t position he Clarence Bird, an exceptionally talented pianist, who Ps Lewis: Tinak © Cindeee’ Conmntt 
\ Churel pent several years abroad studying with various masters, Richard Y. Cook C. Hartman Kuh: 
rs ) ns, will including four years with Leschetizky, and who has been George be hang ag es oe 
cory t ( Othe t great favorite in Chicago musical circles, has left for poigiaing sedi wegbidige yas ogh 
nt I PSse are I rence Italy, for an shileies time . : 3 sais oe oe Ms 
, ; B Mabe ’ Isaac H Clothier It William 7 
eee C, Howard Clark, Jr H. L. Clark 
i. Selistrom, who assisted Mir. and Mrs. Karleton Hackett and their little daughter mene Fearon eee tt ae 
( tary Institute tl ummet 2 inlet . Edward M. Robinson George A. Huhn 
. have just returned from Europe, where a delightful vaca Mrs. G. Woodward Richard G. Wood 
eee tion, extending over three months, was spent visiting James W. Paul Cyrus H K Curtis 
friends and old pupils in Genoa, Leipsic, Berlin, Vienna, Theodore W. Cramp Samuel Bell 
i rd Ww the St. Paul Orche ind many other places where Mr. Hackett has exponents “tela — btaninael 8 
! or, December 6. Miss Duriv f his method in voice culture. A month was spent in “ree eae fe ons 
‘ ¢ \. Sydney Carpenter Edward B. Smith 
* £ t lor x week nd has mace l'lorence, Italy, where Mr. Hackett’s mother resides, and Rebert W. Lesley W. Hinckle Smith 
t engagements for later some days were spent in the Saxon Switzerland with —_ 
‘ friends and relatives. Mr. Hackett, who is head of the Fernow-Trniia Concert, November 6. 
Si vocal department of the American Conservatory of 3tu Sophie Fernow, pianist, and Alois Trnka, violinist, will 
t returned from his annua ic, resumen Sie teaches Om: Captemiter 44 unite in a concert to be given at Mendelssohn Hall, No 
e for teaching already filled nRre vember 6, under the management of J. E. Francke 
\ t the t artistic of interpreters Hanna Butler, teacher of voice at the Cosmopolitan Friends of these artists are looking forward to the con 
oe give recital progran n past sea School of Music, has just returned from a two months’ cert with pleasure. The program will be unusually in 
ror recitals for the coming (rip that embraced several days spent at Atlantic City, teresting. Reba Cornett-Emory, soprano of the Broad 
a se eel Martha's Vineyard, Boston, New York City, Oyster Bay, way Tabernacle Choir, will assist. 
Washington, and several other points of interest Mrs _ —_—_—— 
; f the North Side Butler finds her time almost entirely filled with applications 
. ; she. n. con from out of town pupils; among those pupils may be men Tosti to Leave London. 
} t f . ser of tioned Madge King-Johnstone, from Aberdeen, S. Dak., Interviewed at Chieti by a representative of the Tribuna, 
| acai = aeakale aes smposed of the Who is a leading teacher of voice in Dakota, but who has Signor Tosti said he intended permanently to settle in 
ode ind the come on to Chicago to study advanced work and repertory Italy with his wife in 1910, probably in the Abruzzi. 
Mr. Ballmat very excellent mu- With Mrs. Butler. Another pupil is Fay Hanchett, who —— : 
| has just been engaged as soprano soloist for three years The Vienna Conservatory will reopen on September 14 
ane a t the Lake Forest First Presbyterian Church. Mrs. But There are seventy-one teachers on the faculty 
> e f 
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5 ind tee Calttas of Mek Lam NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
~ WM. LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 
A es will demonstrate the supertority of thts institution The management announces the exclusive teaching engagement of the following well-known artists 

$C 0 OF ELOCUTION who have recently been added to the faculty of over go teachers of national reputation: 
| H OL MME. JULIE RIVE-KING MAXIMILIAN DICK 
ACTING OPERA The World-Renowned Pianist America’s Greatest Violinist 
) VORAK 
ODERN NGUAGES WM. A. WILLETT EDWARD D 
| 2 te Eminent Singer and Instructor Director School of Acting 
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Arnold Volpe Home From His European Tour. Viardot-Garcia, by less a pe age ti , 
Arr 1 Volpe, the musical director f the Volpe Syvr Marian: B it artis voman al hat the prais bestowed 
hony Orchestra, returned from an extended European trip speaks of this pupil as ¢ y fully d 
few days age Mr. Volpe visited the principal capitals ' the ry l 
eee | a eat a ‘te re ‘- - ' , Zimbalist Has Many Bookings Abroad 
n¢ 2 Mr. Volpe w Professor Leopold ; 
\ue | Elman nd Rud G , 
‘ gv \ n Vo the | } 
g 
W g at Wiest Mr. \ ‘ P 
» ung delightful sy ir by, w severa nie ; ; « 
e Ww 9 iQ » Gabr wit | Vie . 
Mr. Volpe And Dippel, Godowsk 
I s Godowsky entertained Mr. \ : 
it the Godowsky c in Alt-A Karl G 
mark was another celebrity Mr. Volpe met while on Au 
riar territ ry } eting ] at Gat ] , . ‘ n 
fless to state w Z In I Mr. \ " 
lar iB < I re 1 ! gy intery ‘ 
members of the | ey Quart wl ving 7 
quiet at lea Sw | eat y : 
American season 
Later Mr \ p \ i n ga ; 
ts to mak erning | for g t ( , 
gie Ha f day 
° N \ a } ] M 


Ada Soder-Hueck 


Ada Soder-Hueck, wi has fully stained her high 
ep it ing icher.r V ‘ 
eputati New York lecid te 
gain accept cor re nt i i Ite 
v will be |} ird i t i < \ 
Her reper rT re 
1a full range of i he g { E.quipp 
with a know ge y ) 
c ert ar wiedge 
Tt 1¢T ] ne nt j Lie 4 ré | 
1\ i, Madan Sod H } 1 1 le | S N 1 S 
‘ n New \Y I val 
f x t t d sweetnes wa N ! 
i ng n f Pauline 
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VICTOR HEINZE, President. 
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Mr. VICTOR HEINZE will conduct s NORMAL CLASS in piano playing (Leschetizky prin 
ciples); Mr. L. A. TORRENS will conduct ea NORMAL CLASS in voice training and singing, in 
addition to their private instruction 

Mr. DONALD ROBERTSON will hold classes in Dramatic 

EVERY DEPARTMENT will ve represented by a full corps 2 WELL KNOWN TEACHERS 

Send for descriptive folder giving terms and other information. 
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ince its opening, and Madame Bartlett, with the vigor 
brought about by her touch with country life in its charm 
ing simplicity, will again be found at her Pierce Suilding 


studios, which have been greatly enlarged by the addition 
of several cosy reception and class rooms. Winburn Ad 
ams and Cora Bailey will assist in the studio work the 
same as last season The several recitals and lectures 


given by Madame Bartlett while at “Sunny Hill Farm” 
were revelations to the earnest student. One, Gertrude F 
Cowen, states something of her impressions gathered while 
she was one of the campers at that delightful retreat this 
summer. Miss Cowen says: “As a thoughtful observer 
interested in musical pioneer work, this has been a won 
derful revelation to me. The principles of the art of sing 
ing have been reduced to a few simple basic laws, which, 
when once thoroughly understood, seem to lift the student 
to an entirely different and altogether higher plane of both 
living and thinking. Much that has been obscure becomes 
illuminated almost unconsciously, so subtle is the change 





\ certain poise and power of concentration is gained, and 
t now on his way it is as though the inner vision has become absolutely un- 
in Boston the coming winter. limited. Many there are who come to Madame Bartlett ill 
is been heard during the and discouraged because of the loss of voice; because of 
brilliant social and musical failure, real or supposed. She hears them sing, and, before 
re two acces- they realize it, hope has been infused into their being. Ma- 

which positively delight all dame diagnoses the case, as it were, locating at once the 











Atlantic The Hess- cause of the indisposition, and with a few skillfully direct 
for the com- ed and helpful suggestions reaches the root of the trouble 
| ilmost immediately. The voice comes out free and beauti 
nem se ful, a glad surprise to the poor unhappy mortal, who feels 
Orchest concerts at Sander once again the joy of living All of this has become such 
| frequent tl eason, as a well known fact that ministers, professors, teachers of 
endance in the Har ill kinds, psychologists—all have come to this remarkab'e 
rea woman begging for the secret which seems to work such 
an 3 truly remarkable cures Sut Madame Bartlett has no se- 
| tt mer school with camp. crets except that she recognizes that the philosophy of life 
N. H. ha losed is analogous to that of the human voice, and its treatment 
lance and stccess act gly. The work of lessons has been broken by mem 
| CLARA WM. ALDEN 
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DRESDEN PHILHARMONIC ORCHESTRA 


ORIGINALLY CONDUCTED? BY ROBERT SCHUMANN AND RICHARD WAGNER) 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


April 12th to May Sth, 1909 
Management R. E, JOHNSTON, St. James Building, New York 


orable programs of songs given by Madame Bartlett herself 
and essays written by the pupils explaining what knowl- 
edge of the voice work each had gathered from the ground 
covered thus far. The principles have been successfully 
digested by each student and in the demonstration by 
themselves there has been shown a remarkable progress.” 
nre 

Anna Miller Wood, contralto, is again reaping honors 
from the truly brilliant success of one of her pupils, Anita 
Parker, well remembered by many Boston friends for her 
unusual vocal gifts and delightful personality. Miss Wood 
had the pleasure of witnessing two or more triumphs of 
her pupil in California. In each case Miss Wood was at 
the piano with her remarkable accompaniments Miss 
Parker's song career is brief, but interesting to those who 
realize how hard she has worked in Boston with Miss 
Wood, but only for one season so far, and practically 
untutored musically before she fell into Miss Wood's hands. 
Chis teacher placed her pupil with Alice Seaver Pulsifer, 
who is so excellent in preparing singers for choir posi- 
tions, and Emma Clarke, Arthur Foote’s assistant, taught 
her in piano, and German lessons were furnished by another 
teacher. So, altogether, Miss Parker has been a serious 
worker. Her recitals at the Outdoor Art Club, at Mill 
Valley and Berkeley, Cal., and that at the Sequoia Club 
Hall, in San Francisco, were attractive events of the 
Coast. Stern, Foote, McDowell, Manney, Fisher, Whelpley, 
ind old Irish airs were represented, and judging from the 
press reports of two critics, Miss Parker's singing was 
excellent. Miss Wood is known for her careful training 
of voices, and does not encourage young singers being 
forced. Both the San Francisco Examiner and Call praised 
Miss Parker's beautiful voice and her unusual promise 
She was also highly complimented by such men as Man 
ager Behymer, of Los Angeles, and Will L. Greenbaum, 
of San Francisco, the former declaring: “That girl has a 
wonderful voice. I have never heard those songs more 
beautifully sung. I believe she is one of the coming 
singers.” The San Francisco Call says of Miss Parker 
“Possessed of a soprano voice, fine range—though her 
songs did not tax it—and flexibility, Miss Parker has some 
thing else to commend her present work and render cer 
tam her future; that is she has spirit and a sanely musical 
temperament Her voice is clear and well produced, and 
her study with Miss Wood has brought out a growing 
fullness of power which she does not abuse. She has 
musicianship and a genuine feeling for the poetry of her 
song 

zee 

Benjamin Guckenberger has assumed charge of a school 
of music, including piano, voice, violin, and all orchestral 
instruments, theory, musical analysis, harmony, composi 
tion, musical history, score reading, chorus and orchestral 
conducting at 30 Huntingtgn avenue The school was 
opened September 8 No musician in the East seems better 
equipped for such work as offered by the prospectus of 
the Guckenberger School, as its director has had much of 
foreign training, besides a broad experience in both teach 
ing and conducting. and ts democratic to the extent that 


ll me ethods interest him, and likewise he is conservative 
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teachers. Teachers educated at this school ar 

meeting with superior success wherever they estab- 

lish themselves. Send for catalogue and pamphlet 

on Faelten System. Twelfth Season begins 


Sept. 21. 
COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE BOSTON 


TENOR 
THOMAS C 4 F N 7 Concert, Oratorio 
EVANS Recitals 


Management; VV. S. BIGELOW, Jr. 
687 Boylston Street Boston 

















Teacher of 


UTTER, J, atin, 


Studio: 6 Newbury St. 
BOSTON 


Booklet “Ov lwrzazst ro Taosz Wao 
Desree to Srvc” mailed on reeres* 





MR. VICTOR |. CLARK, Associate Conducts; 
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WANTED 


L ESCESsss PUPIL 


i eClizKy wl 


in one of the 


Pari 


THE 


ability and 
Willi win great succes 
Armond is the 


that she 


ind more than 


worl greatest 


Mac 


linguist 


USICAL COURIER 


thorough 


sings 
artists 


lame Armond teaches the art 


musicianship, indicate that 


Buzzi-Peccia te Retura Next Week. 





teacher 5 s 
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Buzzi-Peccia, the singing master, 
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with the 


“4 
She is besides an 
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Italy, and Geneva, Switzerland. 


will present some of his 


at Lago Maggiore, in 


—— 


During the season he advanced 
pupils in concert, 
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and he has also planned to open a new 


will make definite 


New York 


exchange, about which he more 


nouncement on his arrival in 


GadsKi's New York Recital. October 18. 
Madame New York recital, at 
Hall, Sunday afternoon, October 18, include 
Haydn, Schubert, Grieg and 
Richard Strauss. There will also be two songs by Frank 
will 


Gadski’s annual Car 
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ongs by Reichardt, Franz, 


La Forge who again be the prima donna’s accom- 
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‘Cried and Scratched 


POSES Cee 
: All the Time —Baby Covered With Torturing Eczema— 
ed Doctor Said Sores Would Last for Years 
—Perfect Cure by Cuticura. 


ssimist.”—London 
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“My baby niece was suffering from that terrible torture, 


MADAME ARMONI) eczema. It was all over her body, but the worst was on 
' Sy ‘ t 163 W goth St her face and hands. She cried and scratched all the time 
furnished or unfurnished, near f singing in all its branches, from the technical rudiments and could not sleep night or day from the scratching. I 
we lway and 6m © the highest stage perfection. She teaches opera reper- had her under the doctor’s care for a year and a half and 
tory, operatic acting and expression, as a final preparation he seemed to do her no good. I took her to the best doctor 
for a debut. When her pupils leave her studio they are in the city and he said that she would have the sores until 
BLI :25 Broadway (Metropolitan Opera House upped for their careers she was six vears old. But if I had depended on the doc 
nicely furnished studio and waiting room, : tor my baby would have lost her mind and died from the 
day, Thursday and Saturday, from Ernst von Schuch, conductor of the Dresden Opera, re want of aid. But | used Cuticura Soap and Cuticura Oint 
il excluded); grand piano. cently celebrated the fortieth anniversary of his appoint ment and she was cured in three months. Alice L. Dowell, 
ment at that institution 4769 Easton Ave., St. Louis, Mo., May 2 and 20, 1907.” 
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CONTRALTO 
Management 
WALTER R. ANDERSON 
5 West 38th Street, New York 
Phone, 349 38th 
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SOPRANO 


MANAGEMEN TE 
WALTER R. ANDERSON 


5 West 38th Street, New Yor 
"Phone, 240 25th 


HUDSO 








PROCURE ENGAGEMENTS. Use the 


AMERICAN MUSICAL DIRECTORY 











Which gives the 





ADDRESSES ot 


MUSICAL SOCIETIES, CLUBS, ETC. 


Price, $2.60 Delivered. 


VIGTOR WA Chan 


Piano and Composition 
DRESDEN HETTNERSTR, 4, 11 


wancaReT ME VES 


CONTRALTO 





Concert, Oratorio and Recitals 


MANAG 


ITALY. 
LUIGI AV E RSA 


DEL CONSERVATORIO DI NAPOLI 
Impostarione della Voce. Dizione Vocale. Repertorto 
Via Quintino Selle 3 Mitano 


Giovanni Castellano 


Maestro di Canto 
impostazione. repertorio pertezionamento 
VIA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 


TEACHER IN FOUR ee 
Florence, Via dei Conti 7, Po. sdo. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 
Pauptte ta Le Scala and ether Principal Theatres 
VIA VBLASCA 2, MILANO 


EMENT: 


HENRY 17th St., New York 








VOCAT 





439 Fifth Avenue 





Telephone: 4292 38th 


New York 


REINDAHL VIOLINS 
y and BOWS 


Violas and ‘Cellos 


All qualities of Viclin-tone 
are develo to the fall 
limit io Meindah! Violina 








ter, and tones of the up- 
positions equal iu carry. 
pewer with tones of the 
lower positions, and with no 
‘ of another voice 


tensity, di 

brillianey of staccato, bril 

meno 4 im velocity, distinct 
» trill and shake, and 

in all other tone-qualities of 

value to the soloist, Reindah) 

Vieline excel, 


may 
not be interested if youhave 
net, you wil! be interemed im 
s 


wor! ous artiste, 
ase Rewwpant Vioiixe. 
Violins sert te responsible 
persons on trial, for compar- 





- ison with other new or famous 
Reindahi Grand Model, $200.00 old violins; If desired, gradual 
REINDARL Viole chirge accounts opened. 


Usep anv ExponsEp 


Bernard List mann 
Ohas. @ wits 





Jan wobelit 

+ Atelier: 318 Athenaeum Bid'g 
26 East Yen Buren Street 
SCWICAET, LL INOIS B.S. A. 











VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 


ELIZABETH LANKOW 


Sister of ANNA LANKOW 


Has full authority to continue the Lankow 
Method, having been associated for fifteen years 
with her sister, Mme. Anna Lankow's School of 
Singing in Bonn. For terms, etc., 


Address: ELIZABETH LANKOW 
Herr Stra. 21, Bonn/Rhine, Germany 


PUPILS PREPARED FOR OPERA AND CONCERT 
WALMAR 


VON DAMECK - wi 
FINNEGAN 


TURNER-MALEY 














Bn ar h ig Hew Tork 





THeNWvo rr 
Soloist St. Patrick’s Cathedral 
Concert, Oratorio, Recitals 
“ee ‘i ADWAY 
si45-J, Morningside 


SOPRANO 
ADDRESS 
601 West 136th St., New York 
Phone, 2920 Audubon 


Zzo¢ 





FLORENCE 





B From First Rudiments of Tone Placing 
T. te Highest Artistic Finish 


862-863 Carnegie Hall, New York 





VT SOPRANO 


MELVA CLEMAIRE 22224 


Address, care of STEINWAY & SONS, 109 E. 14th St., New York 


"VIOLINS, CELLOS AND BOWS 


VERY onex TESTED ITALIAN AND SILVER STRINGS 
VIOLIN OUTFITS FROM 83S to $25 
Genuine Old Violins and Cellos 
LEATHER CASES AND FRENCH ROSINS 

ARTISTIC REPAIRING 


S. PFEFFER & GO. [cee nin wens 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
“A great Piano! It satisfies me completely.” —Pagno. 


** A tone which blends so well with my voice.””—Sembdrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chonms at once 
ONd 








lar? Wayne,/nd. 





PIANOS 


Highest Type of Artistic Instruments 





For the Pianist, the Singer, the Teacher, 
» the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tux 
Musicat Courtar 


REFERENCE 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRAEMCKE 


Instruction given im all branches of music from 

first beginning to highest perfection 

Thirty-eight of the most noun and experienced 

ore Peasors concerts, ensemble playing, vocal sight reading. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 


Special Departments for Beginners, Amateurs and 
Professionals. 
Free advantages to students: Harmony lectures, 





Evcar ©. Sitver, President 212 West 59th St., New York City 
ne 2329 ( umbus 
EXAMINERS AND LecTURERS 
W " Mas lerweg I Mary Fidelia Burt 
Albert Ross Parsons f t Alts« er \ nne Remenyi von Ende 
H Row St Kate S, ¢ ttenden Fannie Greene 
Pa Savag WW ut She at Daniel Gregory Mason 
Pa Amt - Ge Coleman Gow Elsa von Grave 
H. Rawlins Bake Met Lanhar Leslie J. Hodgson 
Monday, Se« 2th 1908 


rs KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musica! Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION Berlin, W. 


HERMANN WOLFF) 1 EQNARD siies:s 


aa CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists. 


SIGHT 
-=—=SINGING 











The World's Greatest Musical 


GERMANY: BERLIN and FLOTIWELLSTRASSE | 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 


Cencerts, Berlin; the new Subscription Con- 
certs, Hamburg ; the Bechstein Hall, Berlin. 








includ 


Representative of more than 400 artists, 
ing Joachim, d’ Albert, Ysaye, Ansoren. Frame 
Kreisier, Sembrich, Risler, Van Rooy, ing, - : 5 
Carrefio’ and many other celebrities, Also Preparation to Choir, Oratorio and Operatic Work 
the Berl *hilharmonic Irchestra é 
ond af Asthur Nikioch. TRAINING OF CHILOREN'S VOICES A SPECIALTY 





MME. C. TROTIN, Carnegie Hall NEW YORK 


Principal Agency for Music Teachers 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 

Royal Professor GUSTAV HOLLAENDER, Director 
branches of music. OPERATIC AND DRAMATIC SCHOOL 
ORCHESTRAL SCHOOL (comprising all solo and all or 

Special training for teachers 

‘ai = HARMONY AND COMPOSITION—Alexander von Fielitz, P. Geyer, Wilhelm 
re. beet dae Kiefiel, Prof. Philipp Ruefer, Prof. E. E. Tautert, Arthur Willner. PIANO 
Georg Bertram, Severin Eisenberger, Guenther Freudenberg, Bruno Hinze-Reinhold, Ernst 
‘ Martin Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr 





pment in all 
the Stage 


SEMINARY 


CONSERVATORY: Devel 
Complete Training for 
chestral instruments) 


ner, Emma Koch, Prof 
gre +4 Gustav Pohi, Prof. Ph. Ruefer, Prof. A. Sormann, Theodor Schoenberger, Ludwig 
Schytte, August Spanuth, Prof. E. E. Taubert, P. W. Otto Voss SINGING—Eugen Bric 


Marg. Brieger-Palm, Madame Blanche Corelli, Frau Lydia Holim, Kari Mayer (Royal 
Chamber Singer), Alfredo Michel, Frau Prof. Selma Nicklass-Kempner, Sergei Klibaneky, Nice 
laus Rothmueh! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultze, Wladyslav Seide- 
mann. OPERATIC CLASS—N. Rothyauvebl. VIOLIN—Prof. Gustav Hollaender, Max Grén- 
berg, Theodore Spicring, &c., &c. HARP-—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal 
Music Director, "CELLO—Erich Hollaender, Eugen Sandew, &c. . : 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-9 Kant St., Berli-Char- 
lettenburg. Special courses for training teachers. Exceptional advantages for acquiring « 


4d thr b the Comservatery and the Virgil School. 
“omeultation bourses from i: ao m tt Pp @. 


ger, Frau 


bread and artistic repertoire 
eobdtasne 


Preapectuscs may be 
aay tmne. 


Pupils received at 











BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








STRASSBER CONSERVATORIES 
ESTABLISHED 1686 OF MUSIC 
we Northside Southside 
2200 St. Louwls Ave. Grand and Shenandoah Aves 
ST. LOUIS, MO 
" eat equipped Music 
t “ etent Feculty 


is and the 
Wes . ache y ¢ an artist 
The Distinguished Composer and Pianist of the 


STRASSBERGER CONSERVATORIES 


secured tor 


LECTURE - RECITALS and CONCERTS 
HERR FELIX HEINK KP , 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Great 


may be 








Prir cipal 
er times 


Education from beginning to finish. Full courses single branches 
admission times begin April and September. Admiasion granted also at ot)! 


Prospectus and List of Teachers trom the Directorium 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEST 


Appeal te the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 
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STEINWAY] 


GRAND AND UPRIGHT 


PIANOS on X Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y ® 


CENTRAL DEPOT FOR GREAT BRITAIN; STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 





PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City opposite 120th Street, New York City. 


























“KIMBALE 


CHICAGO, IL'L., U. S. A. 





THE WORLDS BEST 


NEW YORK BALTIMORE WASHINGTON 





THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 

















cultivated tastes : : : : : : 9 [ANOS appeal to the most critical musical taste, and are 
- —— pony receiving more favorable comment today than any other 

The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- [| | Their leading features are Scientific Scale, Purity and 

ae intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 

artists : : : : : : : : : 


and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: 


soHMER BUILDING || VosSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 


























Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Dork 
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